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1

INTRODUCTION
The Ashmolean Museum was constructed as the University Galleries between April 1841 and
August 1845 by Baker & Son of Lambeth to a design by Charles Robert Cockerell.1 The
Clerk of the Works was Henry Case. The design and construction incorporated the
juxtaposing Taylor Institution, but they were conceived as, and continue to operate as, two
distinct buildings. Between 1886 and 1894 large extensions were constructed to the north of
the original galleries to house the Archaeological and Tradescant Collections. The
Ashmolean was regularly extended over the following century, but the various northern
extensions were replaced with a single large extension to a design by Rick Mather in 2006-9;
the Museum and related departments now dominate a block between Beaumont Street and
Blackfriars. The building was Grade-I listed in 1954. The Ashmolean is a museum of
international significance and continues to serve as the primary archaeological museum of the
University of Oxford.

1.1

Purpose of the Conservation Plan
The University has an unrivalled portfolio of historic buildings, of which it is rightly proud. It
has traditionally taken a thorough, holistic approach to building conservation, seeking to
understand all the varied factors that make historic buildings significant to their diverse
stakeholders, and using this to inform necessary change. It has become clear that this
approach is vital to the conservation culture of an institution where so many of its historic
buildings that are valued for their function also have extensive historical or architectural
significance. This Conservation Plan represents the continuation of this tradition of seeking to
understand what makes the University’s buildings cherished assets, and of seeking ways to
conserve these most important features for the enjoyment of future generations.
The success of this approach is such that it has now become codified in government policy:
First in March 2010’s Planning Policy Statement 5: Planning for the Historical Environment
and then in its replacement, March 2012’s National Planning Policy Framework (hereafter:
NPPF). NPPF provides useful guidance on approaching the conservation of heritage assets,
and postdates the University’s existing literature. NPPF defines a heritage asset as:
‘A building, monument, site, place, area or landscape identified as having a degree of
significance meriting consideration in planning decisions, because of its heritage interest.
Heritage asset includes designated heritage assets and assets identified by the local planning
authority (including local listing).’
This designation clearly applies to the Ashmolean Museum.
The purpose of this Conservation Plan is to update the Ashmolean Museum’s conservation
policy to take into account the new guidance provided by NPPF. It will be of use both for
1

Some sources list the completion date as 1847; however it must have been completed in 1845, as this
completion date is listed in the 24th October 1846 edition of The Builder.
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informing responsible regular maintenance and in the preparation of future planning
applications, as specified in NPPF paragraph 128.
The Conservation Plan should form the basis for the Ashmolean Museum’s Conservation
Policy and exists as part of an ongoing process. It will be renewed and updated at least every
five years or following any major alterations or legislative changes.

Figure 1. Map showing the Ashmolean Museum and surrounding area. The original
portion of the Ashmolean is highlighted in red. Extensions and later acquisitions are
highlighted in green. Related departments are highlighted in yellow. The Taylor
Institution is highlighted in blue. Orientated with North at the top of the image
1.2

Scope of the Conservation Plan
This Conservation Plan will cover the interior and the exterior of the Ashmolean Museum, a
Grade-I-listed 19th-century, classical building in central Oxford. It will not cover the
connected Taylor Institution, which is detailed elsewhere.2 It will cover the original,
Cockerell portion of the building as well as the later extensions that interact with it, but not
the earlier 37 Beaumont Street, which is now connected to the Ashmolean.3 It also covers the
entrance screen and the steps on Beaumont Street, which were separately Grade-I listed in
1972.
This plan is not a catalogue and to facilitate its practical use will concentrate only on the most
vulnerable aspects of significance, suggesting how they should be approached and conserved
2
3

The Taylor Institution: Conservation Management Plan (Estates Services, November 2010).
37 Beaumont Street: Conservation Management Plan (Estates Services, May 2012).
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in the future. A brief list of the most significant architectural features can be found in
Appendix 3 and should be referred to when planning any repair or alteration work.
1.3

Existing Information
A Conservation Plan was produced by Rick Mather Architects with revisions by John Martin
Robinson for the Ashmolean Museum in 2003, prior to its major redevelopment. This
provides useful guidance on the history of the building to this point.
The listed building descriptions (Appendix 1) are characteristically brief for ones of their age
(1954 for the building and 1972 for the entrance screen and steps); however, they do give a
good indication of why the building and its setting were initially designated as historically
significant.
Various planning applications have been made throughout the building’s history, providing a
fragmentary indication of the changes that have occurred over time.
There are several published books and articles that discuss Cockerell and the Ashmolean, as
well as the development of 19th-century architecture in Oxford in general.
The Oxford University Archives and the Estates Services archives contain various useful
documents for studying the history of the Ashmolean Museum and these have kindly been
made available for the production of this document.
This plan draws on statutory guidance from NPPF prepared by HM’s Department for
Communities and Local Government in March 2012.

1.4

Methodology
The Conservation Plan is a document that assesses the current and predicted conservation
needs of the Ashmolean Museum and attempts to address them with a view towards
maintaining or enhancing the significance of the heritage asset. Its formulation to supersede
any existing literature is a response to the requirements of NPPF, and it is prepared in
accordance with the policies contained therein.

1.5

Constraints
The Ashmolean Museum and its environs are subject to various constraints imposed by
Oxford City Council:


HE.2 – Archaeology Area: Any planning application must incorporate sufficient
information to define the character and extent of potential archaeological deposits,
including the results of fieldwork evaluations.



CP.3 – Limiting the Need to Travel: New development will be limited to accessible
locations on previously developed sites.
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HE.9 – High Building Areas: Planning permission will not be granted for any
development within a 1,200 metre radius of Carfax which exceeds 18.2m in height,
except for minor elements of no bulk.



TR.3, TR.11, TR.12 – Car Parking Standards: The City Council will not allow any
significant increase in the overall number of car-parking spaces in the Transport
Central Area or development that provides an inappropriate level of car-parking
spaces. It will attempt to reduce the level of non-residential car parking.



The City of Oxford Smoke Control Order No. 1: It is an offence to emit smoke from
the chimney of a building, from a furnace, or from any fixed boiler if located in a
designated smoke control area.



HE.7 – Conservation Areas: The Central (City and University) Conservation Area:
Planning permission will only be granted for development that preserves or enhances
the special character and appearance of the conservation areas or their setting. All
trees in Conservation Areas with stem diameters greater than 75mm at 1.5m off the
ground are protected.
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2

UNDERSTANDING THE SITE

2.1

History of the Site and University
The site of Oxford has had sporadic settlement since the Neolithic period. Bronze Age
barrows have been found in the University Parks (linear barrow cemetery) and in the Science
Area (double-ditched barrow). Oxford has had a continuous history of occupation since at
least the 8th Century AD. The University of Oxford itself has a long-standing tradition of
exceptional education: Able to trace its roots to the 11th Century, it is known to be the oldest
university in the English-speaking world.
The site of the Ashmolean Museum is just outside the mediaeval city of Oxford; however,
despite its extramural location, the area was still a focus for important construction in the
Middle Ages. The Church of St. Mary Magdalen, just to the south of the Ashmolean Museum
site, predates the Norman Conquest; however, it was burnt down in 1074, and was rebuilt in
1194, before being rebuilt by George Gilbert Scott in 1841-2.
Western Beaumont Street was the site of the 12th-century Beaumont Palace, royal hunting
lodge of Henry II (1068/9-1135), and birthplace of Richard I (1157-99) and King John (11671216). The Ashmolean site was adjacent to the palace and shows signs of domestic activity
from the 12th century. Excavations in 2009 suggest that the eastern boundary of the palace
may have extended into the Ashmolean site in the 12th-13th century.4 Edward I (1239-1307)
granted the palace as a private home to an Italian lawyer, Francesco Accorsi, in 1275. It was
granted to the Carmelite Order for use as a monastery by Edward II (1284-1327) in 1318. The
monastery was dissolved and demolished during the Dissolution of the Monasteries (153641), and much of its material was reused as spolia in the construction of Christ Church (1546)
and St. John’s College (1555). The late mediaeval period saw a series of tenements extending
westwards from St. Giles’s along what would later become Beaumont Street, with tenements
occupying the Ashmolean site from the 13th to the 16th centuries.5
The area continued to attract high-profile buildings in the post-mediaeval period. St. John’s
College was founded in 1555 and occupied the former site of the Cistercian St. Bernard’s
College (founded in 1437 and dissolved at some point shortly after 1542, remaining a private
hall until it was granted to Christ Church by Henry VIII in 1546) on the eastern side of St.
Giles’s, immediately to the east of the Ashmolean Museum site.6 Worcester College was
founded at the western end of Beaumont Street in 1714.

4

Beckley, R, and Radford, D, Medieval Oxford archaeological resource assessment (2011) 22. Available
online: http://consultation.oxford.gov.uk/gf2.ti/f/274338/6151013.1/PDF//7%20Medieval%20Assessment%20Draft.pdf, accessed 2nd July 2012.
5
Ibid.
6
Page, W., ‘Houses of Cistercian Monks: The College of St. Bernard, Oxford’ in Page, W. (ed.), A History of
the County of Oxford, Vol. 2 (1907) 86.
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This area immediately north of the city underwent development in the first half of the 19th
Century. Beaumont Street was the first major Victorian suburban housing development in
Oxford. It was constructed on a strip of land owned by St. John’s College, and located
between the college and Worcester College. The land was first advertised for lease in 1820,
and the construction conducted between 1822 and 1833 as leases were taken up.7 St. John
Street, running north from Beaumont Street, was similarly developed in the 1830s and 1840s.
Magdalen Street to the south was also developed during this period, and the department store
Elliston and Cavell (now Debenhams) was opened there in 1835.

Figure 2. Plan of the Ashmolean site in 1839 from Bliss’s call for competition entries
The increasing importance of this then-extramural district was emphasised in 1839 by the
decision to site the University Galleries (the Ashmolean Museum since 1908) and the Taylor
Institution itself at the eastern end of Beaumont Street, on land owned by Worcester College.8
A young George Gilbert Scott won the competition to construct the Martyr’s Memorial in the
same year, and this was raised in1841-43 at the junction of St. Giles’s and Magdalen Street,
just southeast of the Taylor Institution. In 1845 the University Galleries were opened, but
despite their large size, they had exceeded their capacity within a generation; between 1886
and 1894 large extensions were constructed to the north of the original galleries to house the
Archaeological and Tradescant Collections.
The area continued to develop into the 20th Century and Blackfriars, now a Permanent Private
Hall of the University as well as a Dominican studium, was constructed directly to the north
7

Tyack, G., Oxford: An Architectural Guide (New York, 1998) 204.
Prior to the construction of the Ashmolean and the Taylor Institution, the site housed a series of tenements
(with associated yards and gardens) along Beaumont Street and five houses along St. Giles’s’. There were some
offices, cottages, and stables at the rear of the site (Figure 2).
8
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of the Ashmolean in 1921, on the site of three private houses. The buildings that would come
to house St. Cross College were constructed slightly further to the north between 1911 and
1926 first by Temple Moore (a one-time student of George Gilbert Scott) and then, following
his death in 1920, by his son-in-law, Leslie Moore.
In 1908 the University Galleries were renamed the Ashmolean Museum of Art and
Archaeology, and various extensions were added in the following century. Planning
permission was granted to construct the Oriental Institution on Pusey Lane, to the northwest
of the Ashmolean Museum, on 2nd December 1958. The Cast Gallery was constructed on the
adjacent Pusey Place in 1960. In 2001, the Sackler Library was opened to the west of the
Ashmolean. As the Ashmolean offices extended into 37 Beaumont Street in 1961, and the
Institution of Archaeology has occupied 35-36 Beaumont Street since 1962, the Taylor
Institution now marks the eastern perimeter of an entire block dominated (but for four
terraced houses on St. John Street) by the Ashmolean and related departments (Figure 1).
St. Giles’s and Beaumont Street are now some of Oxford’s busiest roads. The Taylor
Institution, leading onto the Ashmolean Museum, acts as an imposing feature at the bottom of
St. Giles’s, the imposing institutional building contrasting drastically with the “domestic”
architecture of the collegiate buildings in the area; it allows St. Giles’s to act as a grand
boulevard providing an important gateway to the city proper. The Ashmolean Museum and
Taylor Institution are the most dominant features on Beaumont Street; however, despite their
monumental impact the street retains a more complicated character, as the Georgian
townhouses (now mostly housing dentists, law firms, and University buildings) retain their
Georgian-residential character, whilst the Oxford Playhouse and the Randolph Hotel
reinforce the now urban character of the area. The entrance to the street is provided with a
monumental impact by the contrast between the classical triumphalism of the Ashmolean
Museum and the Gothic character of Wilkinson’s Randolph Hotel.
In April 1971 Oxford City Council designated the majority of the city centre as part of the
Central (City and University) Conservation area, this includes Beaumont Street, St. Giles’s,
and the Ashmolean Museum (see Appendix 2).
2.2

Construction and Subsequent History of the Ashmolean Museum9
The University Galleries
In the 18th century, the only space within the University dedicated to the display of art and
antiquities was in the Bodleian Library. The Revd. Francis Randolph, the Principal of St.
Alban Hall (now part of Merton College), noted the lack of space to house and display the
Pomfret Marbles and in 1797 bequeathed in his will £1,000 towards the cost of building a

9

Items relating to maintenance and redecoration can be found in Annexe 1.
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new gallery. This money was to be invested with the hope that it would eventually attract
further donations, which failed to materialise.10
In 1788, Sir Robert Taylor, an architect of some renown, had made a bequest of about £4,000
for ‘establishing a foundation for the teaching and improving [of] the European languages.’
Taylor’s son disputed his will and it was not until his death in 1835 that the funds became
available to the University. In order to make best use of all the funds available it was
ingeniously, if unusually, decided to combine both the Randolph and Taylor bequests,
creating two institutions on a single site.
In April 1839, the University purchased the Ashmolean site on the eastern end of Beaumont
Street from Worcester College for £7,000. In June of the same year, Philip Bliss DCL, the
University Registrar, announced the intention to erect the University Galleries and Taylor
Institution with an invitation to compete for the design:
‘On this site…buildings are to be erected for two institutions distinct in their objects, in their
foundation and in the funds by which they are to be supported. The buildings therefore must
be entirely distinct in their internal arrangements.
‘It is desirable that, externally, the two buildings should harmonize, and, if possible form
parts of one architectural design, which is required to be of a Grecian character.’11
A.W.N. Pugin’s Contrasts had been published in 1836 and the Gothic Revival was taking on
some momentum by 1839.12 The major architects of the day were choosing to work in the
Gothic and this meant that the competition’s specification for a ‘Grecian character’ limited
the scope of the entries somewhat.13 Of the 27 competition entrants, only Cockerell and
Salvin were architects of any great note.14 A shortlist of five entries was compiled by the
competition delegates and placed in order of their preference, with Cockerell’s design placed
first.
The shortlist was then submitted to Sir Robert Smirke for his recommendations. Smirke was
not only one of the foremost architects of his day but also the architect of the British
Museum, so a recognised expert on the subject in question. It also happened that Cockerell
10

Whiteley, J.J.L., ‘The University Galleries’ in Brock, M.G., and Curthoys, M.C., The History of the
University of Oxford, Volume VI: Nineteenth-Century Oxford, Part 1 (Oxford, 1997) 612.
11
Philip Bliss’s call for competition entries. 10th June 1839; Oxford University Archives.
12
Pugin, A.W.N., Contrasts, or, a parallel between the noble edifices of the middle ages, and corresponding
buildings of the present day, shewing the present decay of taste (self-published, 1836).
13
Bliss’s decision to specify a ‘Grecian character’ was no doubt influenced by a contemporary European trend
to build new museums in a classical style, including the Glyptotheck in Munich (1816-30), the Altes Museum in
Berlin (1823-1830), the Prado Museum in Madrid (1819), Smirke’s buildings at the British Museum in London
(1823-57), and the Fitzwilliam Museum in Cambridge (the foundation stone of which had been laid in 1837,
though it would not be finished until 1848, with Cockerell taking over from Basevi as architect following his
death in 1845); Kurtz, D., The Reception of Classical Art in Britain (Oxford, 2000) 172.
14
Watkin, D., The Life and Work of C.R. Cockerell (London, 1974) 198. Only three designs other than
Cockerell’s survive: G. Gulch and E.W. Trendall’s; A. Salvin’s; and J. Wilson’s; Howell, P., ‘Oxford
Architecture, 1800-1914’ in Brock, M.G., and Curthoys, M.C., The History of the University of Oxford, Volume
VII: Nineteenth-Century Oxford, Part 2 (Oxford, 2000) 734 Fn.15.
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was one of his pupils. Smirke was unwilling to comment on the probable costs of the
submitted designs and gave little in the way of suggestions other than to profess a favour
towards Cockerell’s entry. Watkin has suggested that the delegates had already made up their
minds about Cockerell’s design at this point and that passing the shortlist for consultation to
one of the leading architectural minds of the day, who would surely be drawn to his protégé’s
design, was a means of publically legitimising their decision.15
Cockerell was offered the commission on 2nd January 1840 and made clear his assessment of
the importance of the commission in his response: ‘My ambition knows no higher attainment.
It confirms to the full that assertion of an early Friend that my Profession was one which
offered the peculiar advantage of being a rising young man at fifty.’ In December 1840, the
Delegates accepted a tender from Messrs George Baker & Son of Lambeth for £49, 373 for
the construction work. Baker & Son were already building the Fitzwilliam Museum at
Cambridge and so were experienced in this type of construction. The costs were divided
between the two separate institutions, with £30,992 being borne by the University Galleries
and £18,381 by the Taylor Institution.

Figure 3. Plan of the Taylor Institute in 1846, from the Builder, 24th October 1846.
Internal labels and greying out of Taylor Institution by author
Construction was underway from early 1841 until August 1844 and various changes were
made to the design (of the both the Ashmolean and the Taylor Institution) during the
15

Watkin, D., op. cit., 199.
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construction period. Cockerell eventually devised a solution for how to treat the upper storeys
of the building, introducing a woven frieze (a motif known from the Temple of Apollo
Didymaeus near Miletus, among other sites, but never in so prominent a position) and the
Ionic order from the interior of the Temple of Apollo at Bassae, which he had visited and
excavated himself in 1811-15. Bassae was again referenced by the placing of a statue of an
enthroned Apollo (by W.G. Nicholl), the patron of the arts, in the most prominent position
available: atop the pediment of the extruding portico of the building’s principal elevation.
The University Galleries and the
Taylor Institution were opened in
autumn 1845. The building as
opened was a simple affair, the
ground floor consisting of an
entrance hall and exedra, a grand
staircase to the east, and two
galleries
in
an
L-shaped
configuration to the west (Figure
3). The first floor mirrored this
simple arrangement, though with
a double-height Great Gallery
over the West Gallery. Plaster
casts of the Parthenon frieze were
set at high level in the west wing
of the ground floor, whilst casts
from the frieze at Bassae were
exhibited in the Great Staircase.16
Niches were set throughout the
galleries, as well as in the exedra
(or “Grand Niche,” Figure 4) and
on the Great Staircase in order to
provide exhibition space.

Figure 4. Cockerell contract drawing c.1842 showing
section of the entrance and exedra (note the scheme
as built exhibited a raised floor in the exedra)

Despite Cockerell’s strong allusions to Bassae and his conscious decision to design the
ground floor as essentially a series of niches for the display of classical statuary and friezes,
the University Galleries of the 19th century was a place for artistic rather than archaeological
display. At this point, the University’s artistic holdings were not great, but the new galleries
were expected to attract future donations, for instance, J.S. Duncan and P.B. Duncan donated
casts of nine muses for the exedra in 1844.17 In 1867, the West Gallery on the ground floor
was devoted to the Oxford School of Art; however, in 1871-2, this was relegated to the
16

Kurtz, D., op. cit., 173. Cockerell had himself drawn some of the fragments of the Parthenon frieze in London
in 1810.
17
Ibid, 175. John Shute Duncan had been Keeper of the Ashmolean Museum on Broad Street from 1824 to
1829, followed by his younger brother, Philip Bury Duncan from 1829 to 1854. This donation indicates an early
interaction between the Ashmolean and the University Galleries.
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basement and the Ruskin School of Art occupied the West Gallery, with a partition wall
being constructed between it and the Randolph Gallery to the north.18

Figure 5. Building footprint c. 1890, laid over c.2000 floor plan. Ground floor on the left,
first floor on the right. Cockerell elements in red, 1886 extension in green, 1888
extension in blue partitioning of West Gallery in yellow
In 1878, the Hebdomadal Council were presented with a plan, signed by 132 senior members
of the University, proposing the formation of a museum of archaeology and art.19 In 1884, the
University acquired the land to the rear of the University Galleries, facilitating future
expansion in this direction. In the same year, the Randolph Gallery and the exedra were
cleared of statuary, presumably in anticipation of such an extension. In 1886, work was
begun on two new galleries and rooms for the Slade Professor of Art to the north of the
Cockerell building to a design by Wilkinson and Moore (Figure 5). These were completed by
1888 and one of the new galleries housed archaic Greek sculpture, whilst the other was
partitioned, housing 5th-century sculpture as well as a lecture room and library. A basement
extension, the “Sunken Court”, extended beneath the courtyard north of the Randolph
Gallery. Further galleries, designed as en suite extensions to the existing galleries were added
in 1889-90 to a design by H.W. Moore.
The Ashmolean Museum
The Ashmolean Museum, founded around the Tradescant Collections donated by Elias
Ashmole in 1677, had been based in Broad Street since 1683. It had originally formed both a
museum and a centre for scientific study, but this relationship had broken down from the
early 18th century onwards, with the scientific portions thriving but the museum stagnating.
18

The Oxford School of Art was essentially a drawing school for students from the both the city and the
University. From 1891 it was funded by the City Technical Instruction Committee and in 1895 moved to St.
Ebbes as the City Technical School, the foundation for what would later become Oxford Brookes University;
Whiteley, J.J.L., op. cit., 627.
19
MacGregor, A.G., ‘The Ashmolean Museum’ in Brock, M.G., and Curthoys, M.C., The History of the
University of Oxford, Volume VI, Nineteenth-Century Oxford, Part 1 (Oxford, 1997) 605.
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The successive keeperships of the Duncan brothers (1824-29 and 1829-54) reinvigorated the
institution somewhat, refocusing it on the natural sciences; however, the natural science
collections were transferred to the new University Museum on Parks Road in 1855, and the
institution returned to stagnation, possessing only the remains of the Tradescant Collections
and a few later acquisitions. When (later Sir) Arthur Evans took up the keepership in 1884, he
saw a chance to refocus the museum once again, transferring the Museum’s ethnographical
collections to the new Pitt Rivers Museum in 1885-86, and concentrating on the Ashmolean’s
antiquarian collections.20 Evans infused his keepership with a rare energy and was in periodic
contact with C.D.E. Fortnum (of the Fortnum and Mason’s fortune). A donation of £10,000
from Fortnum made it possible to realise the 1878 plan by constructing further extensions to
the rear of the University Galleries for the transference of the Ashmolean Collections as the
basis for a new antiquarian museum.

Figure 6. Building footprint c. 1908, laid over c.2000 floor plan. Ground floor on the
left, first floor on the right. Cockerell and remaining 1886-88 portions in red, Evans
extension (1892-94) in blue, Egyptian Gallery (1908) in yellow
Fortnum offered his donation to the University in October 1891, but it (and the associated
obligations) was not immediately accepted. Evans was closely involved with H.W. Moore
planning the new extension over the following year, but it was not until June 1892 that
Convocation accepted Fortnum’s donation. The University concluded that, in addition to
Fortnum’s gift, they would spend no more than £11,000 on the new extension and £4,000 on
fitting it out. The Evans extension was constructed between 1892 and 1894 to the north of the
University Galleries, adjacent to the 1886-88 extensions, parts of which were demolished
(compare Figures 5 and 6). The Evans extension (or the “Evans Sheds” due to its utilitarian
character, necessitated by the constrained budget) was designed to house the Ashmolean
collections as well as the Professor of Classical Art and Archaeology. It replaced and
extended elements of the 1886-88 extensions, including the addition of a first floor (Figure
20

Ibid, 598-606. The antiquarian collections including some significant Anglo-Saxon collections from Richard
Colt Hoare’s excavations in Kent donated in 1829.

The Ashmolean Museum, Oxford
Conservation Plan, July 2012

20

6). The extension involved the demolition of the exedra opposite the main entrance (a central
feature of Cockerell’s scheme; Figure 4), though its raised floor was retained, and this was
replaced with a vestibule which connected the 1845 and 1894 elements.21 The Ashmolean
Collections were transferred from the old Ashmolean Museum on Broad Street to the new
extension between August and November 1894 and the University Galleries were renamed
the University Galleries and Antiquarium: The Ashmolean Collections, under Evans, and the
University Galleries’ painting and sculpture collections, under Macdonald, coexisted under
one roof. The upper floor of the Evans extension connected to the Cockerell building at the
northern end of the Founders Room (above the main entrance and west of the Great
Staircase). In 1898 the connection was fitted with a replica door and door case to match
Cockerel’s eastern and western door within the same room.
Despite the large new extensions to the rear, the University Galleries and Antiquarium
continued to undergo regular redevelopment over the following decade. In 1901 a lower
lecture theatre was constructed within the north-western portion of the 1886-88 extension;
this replaced the ground-floor Slade Professor’s office but a new Slade studio was fitted
immediately above. In 1904, the main entrance was remodelled, with the introduction for the
first time of a porter’s box and inner doors. The original Egyptian Gallery was constructed to
the immediate west of the Ruskin Drawing School (West Gallery) in 1908 to a design by
W.E. Mills (Figure 6). In the same year the Ashmolean Collections and the art collections
were finally amalgamated into a single institution named the Ashmolean Museum of Art and
Archaeology.
In 1922 the Herberden Coin Room was constructed at the northern end of the first floor in the
previous Fortnum Corridor within the Evans extension. A new room was constructed as a
small photographic workshop to the north of the lower lecture room in the Evans extension in
1923. This was demolished in 1925 for a small extension designed to house the Professor of
Classical Archaeology, constructed in early 1926. As a consequence, in 1925 the
photographic and paper workshops were constructed as single-story structures along the
northern perimeter of the Evans extension (Figure 7).
In 1923-8, Cockerell’s chimney pieces were removed from the Great Gallery on the first
floor. The Great Gallery was subdivided horizontally, creating a second floor, which formed
new galleries for the Department of Fine Art though unfortunately destroying the impact of
one of the grandest spaces in the Cockerell building. In 1929 a new staircase was constructed
extending the Great Gallery over the westernmost bay of the Randolph Gallery below and
mirroring the Great Staircase to the east. This new staircase connected the Great Gallery with
the new mezzanine level above (Figure 7).

21

Early plans for a pastiche of Cockerell’s exedra at the northern end of the 1894 extension were abandoned.
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Figure 7. Building footprint c. 1929, laid over c.2000 floor plan. Ground floor on
the left, first floor on the right. Pre-1922 portions in red, photographic and plaster
workshops (1925) in blue, Herberden Coin Room (1922, internal alterations) in
yellow, the 1929 staircase extension in green, and lower lecture room extension
(1926) in purple

Figure 8. Building footprint c. 1940, laid over c.2000 floor plan. Ground floor on the
left, first floor on the right. Pre-1931 portions in red, West Lecture Room (1931-4) in
blue, Griffith Institute (1937-39) in yellow, the Beaumont Street extension (1939-40)
in green, and Drapers’ Wing (1939) in purple
The 1930s saw a decade of intense expansion for the Ashmolean Museum (Figure 8). In
1931-34, the West Lecture Room was constructed to the west of the 1886-88 extension to a
design by E. Stanley Hall. This included the construction of a basement below, the Haverfield
Stack on the ground floor, and the Sayce Room for Oriental Ceramics and the Weldon
Gallery for the Department of Fine Art above. The Haverfield Stack was constructed in 1933
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and a major extension, the four-storey Griffith Institute, was constructed to the west of the
1886-88/Evans extension in 1937-39 to a design by E. Stanley Hall. This included a coin
store room above the lower lecture room extension. Another substantial extension, the
Drapers’ Wing, was constructed to the east of the Evans extension (and adjacent to the 1938
extension of the Taylor Institution, also by Hughes) to a design by T.H. Hughes in 1939. The
Beaumont Street extension was constructed in 1939-40. This was planned by E. Stanley Hall
as eleven bays (Figure 9), extending along the northern edge of Beaumont Street as far as St.
John Street and necessitating the demolition of 34-37 Beaumont Street; however, the
outbreak of war in 1939 affected construction, meaning that only four of the planned bays
were constructed, fortunately saving the Georgian townhouses. The Beaumont Street
extension was little utilised by the Ashmolean at first, being occupied by the government’s
Local Food Office from 1946-48 and its interior decoration remaining uncompleted until
1950.

Figure 9. E. Stanley Hall’s Beaumont Street extension scheme. Only the four bays
closest to the Ashmolean were constructed
In 1948 planning permission was granted for the introduction of cantilevered iron balconies
in the classical library at the rear of the Evans extension (immediately beneath the Herberden
Coin Room) in order to provide some additional accommodation. In the following year,
planning permission was granted for the construction of a new garage and car park along the
western elevation of the Cockerell building. In 1953 the original Cast Gallery (the middle
rooms of the ground floor of the Evans extension) was partitioned in order to create a space
for a new dark room. In 1954, the Visitors took over the stewardship of 34-37 Beaumont
Street. 34-36 as a single entity was soon to become the Institute of Archaeology, but 37 was
designated to Semitic studies, in anticipation of the foundation of an Oriental Institute.
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Figure 10. Building footprint c. 1957, laid over c.2000 floor plan. Ground floor on the
left, first floor on the right. Pre-1949 portions in red, Garage (1949, later occupied by
Egyptian Gallery) in blue and Egyptian Gallery (1956-7) in yellow
1956-57 saw the reconfiguration of the Herberden Coin room, which was provided with an
additional storey in an attic extension, and the construction of the Egyptian Gallery (the
North-South Gallery, whose construction had been discussed by the Visitors for several years
previously). The Egyptian Gallery was finished in April 1957 and was bounded on three sides
by the Beaumont Street extension (south), the West Gallery (east), and the West Lecture
Theatre (north). Its footprint incorporated the area occupied by the 1949 garage and the
original 1908 Egyptian Gallery. The majority of the new extension was single storeyed, but
the North-South Gallery itself rose two storeys, as well as descending into the basement
(Figure 10).
Over the 1957 Long Vacation the entrance hall was redesigned, with a temporary entrance
being set up through the West Gallery (at that point still the Ruskin School). The Cast Gallery
was constructed to the north of the Ashmolean Museum, on Pusey Place, in 1958-59, with the
collections being transferred from the old Cast Gallery in September-October 1959. The old
Cast Gallery (the central rooms on the ground floor of the Evans extension, north of the
Sunken Court) was fitted with a mezzanine level and converted into the Museum of Eastern
Art, which opened in May 1962.
The Oriental Institute was constructed to the north of the Ashmolean Museum in 1958-60;
this included a bridge to the Griffith Institute constructed in 1960. The Museum was extended
into 37 Beaumont Street in 1961, with openings at the mezzanine and first-floor levels of the
Museum.
The Oxford Restoration Fund completed its cleaning of the St. Giles’s’ elevation of the
Taylor Institution in 1965 and turned its attention to the Beaumont Street elevations,
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including the Ashmolean. The building was washed and heavily refaced: the expansion of the
iron cramps used by the original builders to secure the stone facing had caused much of the
stone to spall, especially at the corners. The stone cleaning and restoration also included the
forecourt walls and progressed from 1965 to 1971.
In 1968, part of the basement was closed off, whilst the space at the base of the west staircase
was redecorated and relit and an unused spiral staircase was removed. An extension was
added to the north of Eastern Art, over the ground-floor 1925 photographic workshops, in
1969-70 (Figure 11).
In 1972-73, the MacAlpine Gallery was constructed for Western Art on the first floor in the
light-well above the 1956-57 Egyptian Gallery (Figure 11). The Ruskin School vacated the
West Gallery for its site on High Street in 1974.

Figure 11. Building footprint c. 1973, laid over c.2000 floor plan. Ground floor on the
left, first floor on the right. Pre-1969 portions in red, McAlpine Gallery (1972-73) in
blue and Eastern Art extension (1969-70) in green
A major extension to the Drapers’ Wing, with two additional floors, was planned, with
planning permission granted in 1972; however, financial difficulties meant that the plan could
not go ahead, and a much reduced scheme, incorporating a single mezzanine floor, was
constructed in 1974. Further plans to expand the Museum westwards towards the rear of St.
John Street in the late 1970s did not go beyond the planning stages due to financial
constraints.
Rooms in the Evans extension were transferred between the Ashmolean Library and the
Ashmolean Museum in 1980-81, with subsequent structural work for a mezzanine floor
occurring in these spaces.

The Ashmolean Museum, Oxford
Conservation Plan, July 2012

25

Modest alterations were carried out throughout the 1980s, though plans for greater expansion
were not realised in this period: A planning application was submitted and subsequently
withdrawn in 1985 for an Ashmolean extension stretching westwards towards St. John Street.
This application was similar to the three made in the late 1970s and shows a continued desire
to expand library accommodation in this direction. This is something of a conceptual
precursor to the Sackler Library.
In 1980-81, the office mezzanine over the Egyptian Galleries was connected to the fire
escape staircase at the rear of 41 Beaumont Street, in order to provide an additional fire
escape from the mezzanine. In 1983-85, the previous porter’s flat in the Beaumont Street
extension was converted for museum use and the small flat behind 37 Beaumont Street was
converted into an office for the Assistant Keeper of Western Art and as a paper conservation
studio.
In 1992, listed building consent was granted for a partition in the Farrer Gallery (previously
the southern end of the lower half of the horizontally-subdivided Great Gallery). 22 highlevel street lights were fitted along the exterior of the Beaumont Street building, including the
Ashmolean Museum in 1993. In 1994, listed building consent was granted for the
construction of an external fire escape and stair between the second and third floors at the
rear of the Beaumont Street extension.

Figure 12. Building footprint c. 2000, laid over c.2000 floor plan. Ground floor on the
left, first floor on the right. Pre-1994 portions in red, partition of Farrer Gallery (1992)
in purple, forecourt redevelopment (1994-6) in green, reinstatement of Doric Screen
(1994-6) in yellow, Sunken Court light-well infill (1996-7) in dark blue, Chinese Picture
Gallery (1998-2000) in orange, and Sands Gallery (1998-2001) in light blue. Note the
demolition of the Griffith Institute, previously in the northwest corner
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The Ashmolean’s forecourt, envisaged by Cockerell as a bucolic space, was remodelled in
1994-96 to designs by Stanton Williams Architects (Figure 12). This involved fitting the
forecourt with hard landscaping and removing the 1871-72 partition between the West and
Ruskin Galleries and reinstating the original Doric screen with Serlian arch. This recreated
the original relationship between the Randolph and West Galleries, which was subsequently
reversed by relocating the main entrance to the West Gallery entrance. The souvenir shop
was relocated to the West Gallery and the basement crypt was restored and converted into a
café. The redeveloped forecourt was opened in February 1996. In 1997, the space at the
western end of the Randolph Gallery which had been occupied by the souvenir shop was
refurbished, becoming part of the main classical sculpture display.
In 1996-97 the light-well above the Sunken Court was infilled with an extension to a design
by Jessop & Cook. This was opened in September 1997 and involved the insertion of four
new floors and a roof in the light-well above the Sunken Court. A gallery for Japanese
decorative art was created in the ground-floor portion of this space in 1997-98. The Randolph
Gallery was refurbished in the same period in order to create an uninterrupted view along its
entire length.
In 1997 planning permission was granted for the demolition of the Griffith Institute and its
associated outbuildings and the bridge to the Oriental Institute. This application was shortly
followed by another for the construction of the Sackler Library, including museum and
research accommodation, together with the reconstruction of the rear wings of 35-37
Beaumont Street and associated works at the rears of 2-6 St. John Street. The large
development had been discussed in theory since at least 1977-78, when the possibility was
first raised in the Visitors’ report. Construction work began on the new library, designed by
Robert Adam, in July 1998. It was intended to open in 2000, but delays meant that it was not
opened until summer 2001. The Sands Gallery was constructed as part of this project and,
whilst finished in 2000, was not opened until the rest of the development in 2001. The
Classics Library vacated its premises in the northern end of the Evans extension in favour of
the new Sackler Library and this was subsequently utilised as a temporary exhibition space.
To the east of the Museum, adjacent to the Taylor Institution Lecture Theatre, the Khoan and
Michael Sullivan Gallery of Chinese Paintings was constructed from 1999 to 2000, and
opened in October 2000.
There were some alterations to the entrance experience of the Ashmolean at this time. The
main portico entrance was reopened in 1999 and listed building consent was granted for a
new central handrail for the forecourt entrance steps in 2001.
In 2003, listed building consent was granted for several alterations within the Beaumont
Street extension in order to convert a previous library space into a paper conservation studio.
In 2004, listed building consent was granted for the removal of the existing patent-glazed
rooflights and their replacement with natural slate slabs, together with the strengthening of
existing steel trusses and associated works in the West Wing. In 2005 listed building consent
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was granted for the installation of a wheelchair stair-lift in the Marshall Gallery of the
Beaumont Street extension in order to provide access from the ground floor to the gallery
level.

Figure 13. Ground floor plans of Ashmolean Museum in c.2000 (left) and c.2009
(right). In both plans: original Cockerell elements are highlighted in red; later
additions (pre 2003) are highlighted in blue; and the Rick Mather extension is
highlighted in green.
In 2003, listed building consent was granted for the most radical alteration on the site since
the construction of the Evans extension in 1892-94: the demolition of the northern extensions
which had grown up over the 19th and 20th centuries and their replacement with a new
extension to a design by Rick Mather (Figure 13). The new design allowed the Cast Gallery,
constructed to the north in 1960, to be physically connected to the rest of the Ashmolean.
The Rick Mather project was conducted between 2006 and 2009. In 2006, as part of this
project, the main entrance was reconfigured, with the removal of the 1904 internal porch and
the installation of revolving doors and the reinstatement of a plinth to the Cockerell column.
In 2007, listed building consent was granted for internal alterations to the tribune opposite the
main entrance. This was a raised, stepped area, fitted as part of Cockerell’s original exedra
and retained by Moore as part of the 1892-94 Evans extension, though robbed of its relevance
by the demolition of the exedra itself. The removal of the raised platform necessitated the
lowering of the original Cockerell vault in the basement below, but created level access from
the main entrance of the Cockerell building into the newer portions to the north.
The Rick Mather extension necessitated the demolition of the 1886-88, 1889, and 1892-94
extensions which, whilst they had survived for over a century, were not to the credit of their
architect, H.W. Moore.22 Whilst covering a similar footprint (Figure 13), the new extension
22

The late-19th-century extensions had a utilitarian, shed-like character necessitated by a combination of the
volume of space required and the Museum’s modest budgets. Moore did not include the extensions in his list of
completed work.
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doubled the available space within the Museum and changed the character of the institution
substantially, rationalising collections and circulation, as well as allowing environmental
controls to be brought up to the modern, world-class standards expected of a museum of the
Ashmolean’s stature and reputation. The extension was opened in 2009.
In 2010, further listed building consent was granted for the second stage of the Ashmolean
redevelopment, the refurbishment of the Egyptian and Ruskin Galleries. This involved the
formation and enlargement of several openings and the reinstatement of openings on the
lower-ground floor to form a new shop, cloak room, and staff room. This work was
conducted from January to September 2011, and the new Egyptian Gallery opened in
November 2011.
The University Galleries were constructed in 1841-45 as an art gallery, consisting primarily
of Greek and Roman casts chosen for their aesthetic rather than their historical value.
Equally, the Ashmolean Museum had been founded in 1683 around Elias Ashmole’s
collection (compiled by the Tradescants), which was of primarily scientific interest (alongis
de a fair proportion of ‘curiosities’). The 18th- and early-20th-century history of the
Ashmolean was of a mixed institution concerned with both science and antiquity. The
relocation of the Ashmolean to Beaumont Street in 1894, followed by the amalgamation of
the Ashmolean and the University Galleries in 1908, marked a change for both institutions as
they became primarily concerned with antiquarian collections. That being said, the artistic
collections within the Museum remain of international significance, but the focus of the
building did shift, in the early 20th century, towards archaeological study and that has been
the focus for the majority of changes and extensions to the building since, a trend followed by
the recent Rick Mather projects. So not only the form but also the function of both the
buildings and the constituent institutions has changed since the construction of Cockerell’s
original building; however, it is fair to say that in function the change is chiefly one of tone,
with the aim remaining visual display of antiquarian collections in order to illicit an
emotional and intellectual response, and to aid and inspire further research. This has always
been the broad aim of both the University Galleries and the Ashmolean collections.
Cockerell’s Bassae-inspired building is the perfect setting for classical collections of such
international significance.
The scale and quality of the recent extension grant it a sense of permanence not achieved by
previous extensions, which seemed ad hoc in nature. The planned nature of the Rick Mather
extension adds legibility to both the building and the collections, reinvigorating the institution
and providing an exciting, modern feel to Cockerell’s ordered classical design.
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3

SIGNIFICANCE
NPPF paragraph 128 specifies that in assessing planning applications:
‘Local planning authorities should require an applicant to provide a description of the
significance of any heritage assets affected including any contribution made by their setting.’
The significance of the Ashmolean Museum has been publically recognised by its designation
as a Grade-I-listed building in 1954 (and the entrance screen in 1972, see Appendix 1); and
its inclusion in Oxford City Council’s designation of its Central (City and University)
Conservation Area in 1971, and in its subsequent revisions in 1974, 1981, 1985, and 1998
(see Appendix 2).

3.1

Significance as part of Beaumont Street, the City Centre, and the Central (City and
University) Conservation Area
The Ashmolean Museum contributes substantially to the character of Beaumont Street, the
City Centre, and the Central (City and University) Conservation Area. Just away from the
University’s monumental core on Broad Street, the junction of St. Giles’s and Magdalen
Street, running down Beaumont Street, forms a secondary public centre to the City and
University. The Ashmolean is a central feature of this space, but the character of the area is
complicated, consisting of a number of imposing and high-quality buildings in a small area.
The impact of the Ashmolean on this setting differs greatly from space to space.
Worcester College is the dominant feature at
the western end of Beaumont Street, with the
street from this point seeming almost as an
approach running westwards to its façade. The
curve of the street restricts views of the
Ashmolean from this point, with the Bath
stone façades of the Georgian terraces being
the defining feature looking eastwards (Figure
14). As one moves further east, the cornice and
roof of the Ashmolean’s western wing become
evident, rising above the terraces. This
becomes more obvious as one moves up the
street and the columns of the southern façade
of the western wing become visible, hinting at
the presence of a monumental structure.
As one comes level with Gloucester Street, the
tips of both wings are evident and the classical
triumphalism of the Ashmolean begins to
become clear. From this point, the Randolph
Hotel, though a similar height, seems dwarfed
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Figure 14. View westwards along
Beaumont Street from the junction
with Worcester Street
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by the scale of the museum opposite (Figure 15).
From here, the Ashmolean is evidently the most
significant feature in the streetscape, dominating
the views around it.
The effect is only heightened as one comes to
stand in front of the building (Figure 16). From
here the scale and classical monumentality of the
building compels the viewer’s eye towards it,
dictating the character of the space far more
effectively than any of the nearby buildings,
despite their quality. At this point, the Taylor
Institution reads as a wing of the Ashmolean rather
than as a distinct building or institution in its own
right.
This is perhaps the most impressive feature of
Cockerell’s design, the creation of two disparate
buildings on a single site, with neither detracting
from the other whilst maintaining distinct
personalities. From the Martyrs’ Memorial at the
southern point of St. Giles’s, looking westwards,
the Taylor Institution has the character of a
triumphal arch, divorced from the Ashmolean,
which at this point seems merely background
(Figure 17). From here the Taylor Institution is the
dominant feature of the streetscape and it is only as
one moves back onto Beaumont Street that the
Ashmolean is again revealed, creating a truly
dynamic character. The Gothic Martyrs’ Memorial
and Randolph Hotel contrast starkly with the
neoclassical Ashmolean and Taylor Institution.
It is interesting that the Ashmolean cannot really
be viewed from any other point than its main
façades. Views from St. John Street or from further
up St. Giles’s towards the rear of the building only
show portions of the extensions. The monumental
façades represent the only visible faces of the
building.
Beaumont Street is one of the most pleasant
streetscapes in the city and the Ashmolean is the
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Figure 15. Looking westwards from the
corner of Gloucester Street and outside
the Playhouse Theatre

Figure 16. The impact of the Ashmolean
from immediately outside

Figure 17. The Taylor Institution and
the Ashmolean from the Martyrs’
Memorial on St. Giles’s
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deciding feature in the character of its eastern end. It is an academic structure but located in
an urban setting with a vocabulary drawn from classical civic monumentality. In this way it
emphasises the dichotomy that so characterises Oxford: the symbiosis of City and University,
wherein the monumental assets of the University, and the triumphs they represent, are shared
by the city as a whole.
3.2

Architectural Significance

3.2.1 Charles Robert Cockerell
C.R. Cockerell was one of the most important British architects of the 19th Century. The
Ashmolean Museum, along with the adjacent Taylor Institution, represents some of his most
elaborate and accomplished work, as suggested by its Grade-I-listed status.
Cockerell was the son of Samuel Pepys Cockerell (a great-great nephew of the famous
diarist), an architect of some contemporary renown. He was born in London on 28th April
1788.
In 1809 Cockerell assisted Sir Robert Smirke on the rebuilding of Covent Garden. In May
1810 he commenced a course of professional studies by exploring Greece, Asia Minor, and
Sicily. Among his discoveries were the reliefs forming the frieze of the temple of Apollo at
Bassae near ancient Philaleia in Arcadia in 1812. Whilst in Sicily, he was principally in
Syracuse and Girgenti studying and measuring the ancient Greek fortifications and temples.
He spent the winter of 1815-16 in Rome where he formed a lasting friendship with the French
painter Ingres.
On arriving in London, Cockerell commenced practising in Savile Row, appearing as an
exhibiter at the Royal Academy in 1818. In the following year he exhibited his Idea of a
Restoration of the Capitol and Forum of Rome which was the companion design to the
Restoration of Athens. It was during this year that he was appointed surveyor of St. Paul’s
Cathedral. Between 1822 and 1824 he was engaged upon several works, amongst which were
a chapel at Bowood for Lord Lansdowne, and the Bristol Literary and Philosophical
Institution. In 1825 he completed the Hanover Chapel in Regent Street. In 1829 he was
elected an associate of the Royal Academy, and undertook the construction of a wing of the
Cambridge University Library, the Westminster Fire Office in King Street, Covent Garden,
and St. David’s College at Lampeter, the latter of Gothic design.
In 1833 Cockerell was nominated architect of the Bank of England and carried out various
changes and alterations. In 1836 he became a full academician, and in conjunction with Sir
William Tite completed (1837-9) the London and Westminster Bank in Lothbury. Two years
later in 1838 he published a Tribute to the memory of Sir Christopher Wren with the motto
‘Lector, si monumentum requiris, circumspice’.
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In 1840, on the death of William Wilkins R.A., Cockerell was called upon to fill the chair of
professor of architecture in the Royal Academy, a post he held until 1857. On the death of
George Basevi in 1845, the Fitzwilliam Museum at Cambridge, begun in 1837, was placed in
Cockerell’s hands for completion, and some of the interior finishes are from his design.
Cockerell designed and carried out the building of several country mansions and competed
for the erection of the Houses of Parliament, the National Gallery, the London University, the
Royal Exchange, and the Carlton and Reform Clubs. In 1845 he was presented with the
honorary degree of D.C.L. by the University of Oxford. The death of Harvey Lonsdale Elmes
in 1847 led Cockerell to complete St. George’s Hall for the Corporation of Liverpool. In
1857 he completed the offices of the Liverpool and London Globe Insurance Company in
Liverpool.
As president of the Royal Institute of British Architects in 1860-61 he was the first to have
the honour of receiving Her Majesty’s gold medal. He was chevalier of the Legion of
Honour, one of the eight foreign associates of the Académie des Beaux-Arts de France,
member of Academy of St. Luke, Rome, member of the Royal Academies of Bavaria,
Belgium, and Denmark, besides the academies of Geneva and Genoa, the Archaeological
Society of Athens, and the American Institute of Architects. He died on 17th September 1863
and was buried in St. Paul’s Cathedral on the 24th, close to Sir Christopher Wren.
3.2.2 Exterior Elevations
The Cockerell building is one of the most significant works of one of the most important 19century architects.
‘The building itself consists of a centre and two projecting wings. The centre of the centre is a
tetrastyle portico of Ionic columns of that variety of capital found at the temple of Apollo at
Bassae which Cockerell had been amongst the first to study. It is an inelegant capital when
compared to those of the Erechtheum or the Temple of Nike, but it has more force, and
Cockerell evidently wanted a forceful building. Above the portico is a frieze of a curious
basket-weave design which runs right round the building. All the architectural carving, which
is everywhere of great crispness is by W.G. Nicholl, who also did the pediment sculpture. On
top of it is a seated figure of Apollo. To the L. and R. of this frontispiece is [a] totally
windowless wall, articulated by giant pilasters. Between them like a membrane is [a]
rusticated wall below, and above a tier of very short and very odd pilasters pushed close to
the giant pilasters, and the panels with wreaths’23
The building is dominated by the central portico, which extrudes from the central range. This
is emphasised by the relatively plain façades to either side, which give way to the massive
wings rising above the central range. The mix of Bath stone for the façades and Portland for
the details adds contrast, emphasising the sculptured features. This was the first use of
23

Pevsner, N., and Sherwood, J., Buildings of England: Oxfordshire (Harmondsworth, 1974) 266-268.
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Portland stone in the city and represents a relatively early use of Bath stone, the first uses in
Oxford being Balliol’s Basevi buildings on St. Giles’s in 1826 and the Beaumont Street
terraces, adjacent to the Ashmolean, in the 1820s and 1830s.
The most common criticism directed at Cockerell’s building is that by mirroring the St.
Giles’s façade of the Taylorian on the inner elevation of the wings, the architect created an
awkward relationship between the wings and central range (Figure 18): The replication in
demi-columns of the tetrastyle portico which is so effective on the St. Giles’s elevation forces
the northernmost columns of
both wings right into the corner,
almost flush with the façade of
the central range, the Ionic of
the demi-column clashing with
the Doric of the pilasters. This
is unsatisfying to the eye,
feeling almost unplanned in an
otherwise meticulous scheme.
Contemporary reactions were
mixed, as should be expected of
an uncompromisingly classical
building constructed during a
Figure 18. The relationship of the western wing with
gothic
revival.
Pugin
the central range. Note the cramped demi-column
denounced this ‘unsightly pile
on the right-hand side
of pagan details, stuck together
to make up a show.’24 It is interesting that the Classic and the Gothic face off against one
another here, with the Ashmolean looking over the 1864 Randolph Hotel. Furgusson writing
three decades later was aware of the building’s faults but was able to provide a moreobjective evaluation of its many achievements:
‘In spite…of these…defects…there is perhaps no building in England on which the refined
student of Architecture can dwell with so much pleasure. There is not a moulding or chisel
mark anywhere which is not the result of deep study, guided by refined feeling. If there are
errors in design, inseparable from the problems he was trying to solve, there are so few in
detail, that it is quite refreshing, among the barbarism of both ancient and modern Gothic Art
in that city, to be able to dwell on something so pure and elegant as this.’25
Betjeman, in 1938, described the museum as ‘the best nineteenth[-]century building in
Oxford and next to [the] Queen’s College and the Radcliffe Camera the best large classic
building in Oxford.’26 The Ashmolean remains the finest example of the work of the most
academic of 19th-century English architects and is now appreciated as such. It has illustrative
24

Pugin, A.W.N., An Apology for the Revival of Christian Architecture in England (1843) 3, Fn.3.
Furgusson, J., History of the Modern Styles of Architecture (Second ed., London, 1873) 349.
26
Betjeman, J., An Oxford University Chest (London, 1938) 116.
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value not only as Oxford’s last great classical building, but as an expression of the transition
from the neoclassicism of the early 19th century to a more-expressive Baroque in the latter
half of the century.27
The roofs of the Cockerell portions utilise patent slating, with large slabs of slate used like
sheets of lead. This is a late eighteenth-century innovation of dubious effectiveness, whose
survival on such a large scale is unique to the Ashmolean, imparting significant illustrative
value.
The forecourt has changed substantially since the construction of the building, replacing a
green space with a wide stone courtyard, but the approach to the building and its façade
remains undiminished. The entrance screen and steps are separately Grade-I listed and are
important to the setting of the building.
3.2.3 Interior Spaces
The interior spaces of the Cockerell building are highly significant, possessing both aesthetic
and illustrative value. The Cockerell building was designed as relatively simple space and,
whilst there have been various cosmetic and structural changes over the 150 years of its
existence, Cockerell’s influences and intentions can for the most part still be traced.
The most significant alterations are to the
entrance experience and to the Great
Gallery on the first floor. As mentioned
above, in the original scheme, as one
entered the entrance hall one was
confronted with an exedra or apse directly
opposite the main entrance, which held
casts of Apollo and the Muses. This was
intended to create a substantial impact
upon entry. The exedra was removed in
1894, and the associated raised platform
removed in 2007; however, the entrance
experience is still highly effective. The
retention of Moore’s antechamber by the
latest extensions draws the visitor
forwards, pulled towards the light of the
new extensions, rather than the darkness of
the Randolph Gallery to the left. As one
moves northwards into the extension, its
effectiveness becomes apparent. The
previous, ad hoc extensions (grafted onto
27

Figure 19. The view towards the new
extension from the main entrance

Pevsner, N., and Sherwood, J., op. cit., 268; Tyack, G., op. cit., 205-8.

The Ashmolean Museum, Oxford
Conservation Plan, July 2012

38

the building as money became available and the shape of the site allowed) had created a
cellular series of exhibits, with little rationality in their circulation; however, the open nature
of the new extensions, with flying walkways and transparent barriers, means that tantalising
glimpses of further exhibitions are gained from wherever one is standing, drawing the visitor
forwards to explore the space further. This also allows exhibits to be viewed from multiple
angles, adding further dimensions to the experience.
This new experience mirrors that intended by Cockerell, drawing the visitor northwards from
the main entrance, though a negative aspect is that it relegates the Randolph Gallery to
something of a through-space, rather than an effective gallery in its own right as originally
intended, with visitors drawn quickly through as they move between the extension’s
entrances or towards the Egyptian Gallery. The West Gallery is a more effective space in this
way, as it now forms one limb of the Egyptian Gallery but, aided by its abundant light (a
feature not shared by the Randolph Gallery) it is an effective exhibition space, encouraging
visitors to slow down and appreciate the space as well as the exhibitions within. That being
said, the Randolph Gallery remains an attractive space, where (as with the entire interior
except the Great Gallery) the majority of changes are cosmetic: Cockerell’s scheme can be
clearly traced. The conjunction of Doric screens with Serlian arches, described by Pevsner as
a solecism (albeit an effective one), is a theme reused throughout the ground floor, effectively
delineating separate spaces. The Randolph Gallery reads as the cella of a classical temple,
originally leading towards an apse or adyton at the western end (now the entrance to the
Egyptian Gallery extension).
The Great Staircase, the Founders Room,
and the Fox Strangways Gallery are also
attractive spaces, much as Cockerell
designed them. The changes in these
spaces are primarily cosmetic, though the
Founders Room does have an additional
northern doorway fitted in 1898 and the
first-floor flooring all dates from 1910. It
is significant how Cockerell’s scheme
shifted from the ground floor, always
intended to house classical statuary and
classically ordered, to the upper spaces,
which feel far more open and modern.
The Fox Strangways Gallery is a
significant space which gives some
indication, on a smaller scale, of what
Cockerell’s Great Gallery may once have
been like. The loss of the Great Gallery,
which was once a double-height space
occupying the entire upper portion of the
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Figure 20. The view westwards down the
Randolph Gallery from the main entrance
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west wing, is a great shame. This was subdivided horizontally in 1923-28 and subsequently
subdivided vertically, forming a series of small rooms from what was once the architectural
culmination of the visitor experience. That being said, the 1929 West Staircase is an elegant
affair which fits the space (the Mallett Gallery) very well.
3.3

Archaeological Significance
The Ashmolean Museum is constructed on a site of particular archaeological interest and
within Oxford City Council’s Archaeology Area. It is adjacent to the 12th-13th-century
Beaumont Palace, the eastern boundary of which certainly extended into the Ashmolean site.
Sherds of Ipswich Ware, the only such finds in the city, suggest that there could have been
some Middle-Late Saxon activity on the site. Excavation conducted in 1994 shows signs of
occupation in the 12th century and there was a stone structure and hearth on the site from the
mid-13th-14th century. This was replaced in the late 14th century by two large stone ovens.
Tenements along the St. Giles’s frontage were in use until the mid-16h century.28
The construction of the Ashmolean’s various basements will have destroyed a great deal of
material, but considering the wealth of archaeological material discovered on the site, it is
likely that significant material with potential evidential value is extant, especially in the areas
of the site around the building itself.

3.4

Historical and Cultural Significance
The Ashmolean, the world’s first university museum, has a continuous history running back
to 1683, with the origins of the collections being perhaps 70 years older, with John
Tradescant the Elder’s first visits to the Low Countries. The historical value of the Museum
and its associated collections as an institution is substantial, though it has only been linked to
the Beaumont Street site since 1894.
The Ashmolean is strongly linked to the development of archaeology as a discipline and is
associated with some of the most important figures in twentieth-century archaeology. Sir
Arthur Evans was the keeper of the Ashmolean from 1884 to1908. Evans, who famously
excavated the palatial complex at Knossos, was one of the pioneers of Aegean Bronze Age
archaeology. He was the first to distinguish between a Minoan and a Mycenaean civilisation
and to distinguish the Bronze Age Aegean scripts, still-undeciphered Linear A and protoGreek Linear B. Evans’s work in the Aegean and at the Ashmolean were essential to the
emergence of archaeology and its transition beyond existing simply as a facet of classics. He
is also responsible for the creation of the modern Ashmolean on its Beaumont Street site.
Other famous archaeologists associated with the institution include Sir John Boardman, the
world’s preeminent ancient Greek art historian, who has been associated with the Museum
since his assistant keepership in 1955. Sir John Beazeley was, like Boardman, Lincoln
28

Supra., Note 4.
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Professor of Classical Archaeology (1925-56), but closely associated with the Ashmolean;
after his death his archive was held by the Ashmolean but is now based in the adjacent
Classics Centre. Bernard Ashmole (Lincoln Professor 1956-61) was briefly assistant keeper
of coins at the Ashmolean.
The Ashmolean is also associated with John Ruskin, with the Ruskin School of Art being
housed in the West Gallery from its foundation in 1871 to 1974. A separate art school, the
Oxford School of Art, was also based in the West Gallery from its foundation in 1867 to
1871, before moving into the basement. It stayed here until it moved to St. Ebbes in 1895 as
the City Technical School.29 An important and respected Oxford institution, Oxford Brookes
University, eventually emerged from the City Technical School and so can trace its origins to
Cockerell’s building.
3.5

Significance as a functioning museum
The Ashmolean Museum fulfils a function closely related to that it was designed to do: the
display of art and antiquarian collections, though the emphasis has now shifted in favour of
the collections’ archaeological rather than artistic value. Its function as a combined institution
housing artistic and archaeological collections has been formally in place since 1908. Its
collections are of international significance, including the remnants of Elias Ashmole’s
collection (such as the Guy Fawkes Lantern) and other acquisitions of international
significance, such as the Parian Marble or the Alfred Jewel. The Aegean prehistory
collections are the finest outside of Crete and include its famous collection of Aegean seals.
The Arthur Evans Archive includes his original notebooks from the famous excavations at
Knossos. The Egyptian collections are the finest in Britain, with the Pre- and Proto-dynastic
portions being the finest in the world. The Museum also has extensive collections of Asian art
and antiquities, including Chinese ceramics. The Herberden Coin Room is an internationallyrecognised resource for numismatic study with a wide geographic scope. Equally, the artistic
collections on the upper floors are of international significance, with works by artists such as
Uccello, Lorrain, and the Pissaros. The Ashmolean’s collections are designated as
‘Outstanding’ by the Arts Council for England.30
The recent Rick Mather extension has improved the Ashmolean’s functionality as a museum
by improving environmental standards, bringing them more closely in line with modern
requirements. It has also provided substantial extra display space, allowing more of the
collections to be displayed rather than simply stored. It has also rationalised circulation
through the displays, creating a modern, cutting-edge museum, within an historicallysignificant site. John Betjeman described the Ashmolean in 1938 as ‘unwelcoming in the true
museum tradition’, but this is certainly no longer the case.31 It remains the finest small
museum in Europe.
29

Supra. Note 18.
http://www.artscouncil.org.uk/media/uploads/pdf/Designation_List.pdf, accessed 9th July 2012.
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The Ashmolean is a teaching museum and its collections form important teaching resources
for the undergraduate degrees in Classical Archaeology and Ancient History and
Archaeology and Anthropology, as well as graduate programmes. The Museum is closely
linked to the adjacent Institute of Archaeology, Sackler Library, and Classics Centre, as well
as the nearby Oriental Institute (Figure 1). The significance of the Ashmolean Museum’s
continued presence on this site is linked not only to its substantial history, but also the
accumulation over the past 60 years of associated university departments in the immediate
area, creating a precinct consisting of institutions concerned with the study of antiquity based
around the Ashmolean.
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4

VULNERABILITIES
The ability of the Ashmolean Museum to fulfil its current function
The Cockerell building of the Ashmolean Museum continues to perform a similar function to
that it was originally designed to fulfil. This is as a space for the display of artistic treasures
of antiquity, though the emphasis of many of the collections is now more archaeological than
artistic. The recent extension has allowed it to continue this rôle into the long term and to
modern standards. The gallery spaces all continue to function as galleries, though in the Great
Gallery this has been at the unfortunate expense of Cockerell’s design for the space. The
ordered classical exterior continues to reflect the interior and its collections, creating an
historical setting which one must pass through in order to reach the modern interior of the
extension. The continued use of the Ashmolean Museum in a way that reflects the long
histories and traditions of both the building and the constituent institutions is central to the
character of this hugely-significant building and is important to its ongoing maintenance and
conservation. The listed building has retained its significant character because the building
has remained in use and has been maintained and cared for.
The current usage funds the upkeep
and conservation of the heritage
asset and ensures its continued
existence and significance. The
usage does not threaten the
significant features and the heritage
asset’s Grade I listing ensures that
any future alterations operate within
the constraints of an accepted
understanding of the building’s
significance as a heritage asset.
Whilst some limited change into the
future will be inevitable in order to
maintain the active use of the
heritage asset, the unique character
of the building should be respected
in any future plans.

4.1

Accessibility
The significance of the Ashmolean
Museum lies in both its buildings
and its collections. It is a public
building and its ability to be
accessed and enjoyed by anyone
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who has a legitimate right to use the building is central to its significance. The significance of
the building is lessened if any person who wishes to legitimately use and enjoy the building is
hampered in doing so by inadequate access provision.
The access provision of the original Cockerell building taken alone is not up to modern
standards, with access to the upper floors and basement relying upon the stairs; however, the
recent extension has overcome these issues and there is now level access to all floors and all
areas of the building. There is ramped access to the forecourt (and the steps are fitted with a
handrail) and level access through the main entrance. The revolving door is not suitable for
disabled use, but there are further button-operated doors to either side (Figure 21). The
removal of the raised platform in the entrance hall in 2007 means that access from the main
entrance into the new extension is completely level. From the extension level access is
available to all areas. All users are able to enter the building through the same entrance and
move freely throughout the building.
Regularly-spaced seating is available within the galleries. Wheelchairs are available for loan
at the public information desk and there are ample public lavatories including disabled
lavatories. Free touch tours are available and description tours for those with visual
impairments. There is also a gallery trail for wheelchair users.32
The Ashmolean Museum is laudable and unusual for a building of its age and use to have
such fine access provision. This is thanks to the integration of the new extension with the
original Cockerell design, which itself is not amenable to adjustments related to access. As
adequate access is so core to the continued significance of the building and its collections, it
should remain a topic of priority in any future plans for alterations.
4.2

Maintenance

4.2.1 Exterior Elevations and Setting
The exterior elevations and roof of the Ashmolean Museum are of high significance. Their
aesthetic value is substantial and they define the eastern end of Beaumont Street. They also
possess historical value, both stylistically and, in the case of the roof, in the manner of their
construction. The exterior has been repainted on several occasions and was almost entirely
refaced in 1965-71 by the Oxford Historic Buildings Fund. For the most part the external
stonework looks clean and uniform with little patchiness, most of the patching or damage
being in the Portland stone columns and details (which do not seem to have been as
comprehensively reconstructed in 1965-71 as the Bath stone facing). The balustrade along the
Beaumont Street walls does exhibit some erosion and have been replaced in parts.

32

http://www.ashmolean.org/plan/access/ and http://www.ashmolean.org/assets/images/Plan/FloorPlan.pdf,
accessed 9th July 2012.
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In general, the exterior has aged very well due to cleaning, timely repair, and substantial
refacing; however, it remains open to weathering and erosion, potential vandalism, and
pollution (with busy, slow-moving traffic on Beaumont Street affecting local air quality);
damage which could detract from the significance of the heritage asset.

Figure 22. Top left, patching on column of west wing. Top right, replacement and
repair on balustrade of Beaumont Street wall. Bottom left, stonework on southern
façade of the central range. Bottom right, Southern façade of central range and
western façade of the Taylor Institution, note the high-level safety barrier
The roof has undergone repair throughout its lifetime (for instance, the front porch was
entirely reslated in 1968 and other areas of the roof reslated in 1971-74), the skylights of the
galleries in particular being prone to leaking from the moment of installation. Cockerell’s
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original slate roof, with its unusual patent slating, is of illustrative value. The safety rail fitted
in 1971-72 is visually intrusive and detracts from the otherwise attractive roofline.
The landscape setting has changed since the original construction of the Cockerell building.
A major change was the construction of the Randolph Hotel directly opposite in 1864 but this
has had a positive impact, its uncompromisingly gothic façade contrasting with the
neoclassicism of the Ashmolean to dramatic effect. The forecourt was originally envisaged
by the architect as a green space, but this was never particularly effective and was heavily
reconfigured in 1996-97, with hard landscaping installed. This has been largely successful
and creates a useful, if somewhat dour, space. Significantly, the wide, monumental approach
to the primary southern elevation, an approach that such a grand façade deserves and
requires, has been maintained.
4.2.2 Interior Spaces
The interior spaces of the Cockerell building are of substantial significance. As the interior
features are in regular use by large numbers of people and for the most part experience
greater human interaction than the external fabric of the building, they are vulnerable to
vandalism, accidents, and general wear and tear. Some of these issues should be mitigated
assuming adequate security and maintenance regimes are in place, but ultimately these
significant elements will have limited lifespans. These lives can be lengthened as much as
possible through regular, adequate monitoring and maintenance.
As a Grade-I-listed building any alteration, or repairs made with non-original materials, will
require listed building consent.
4.2.2.1 The Entrance Hall
The Entrance Hall is, with the Great Gallery, the Cockerell space that has seen the most
obvious alteration since its construction. The experience looking east and west (towards the
Great Staircase and the Randolph Gallery) through Doric screens surmounted with Serlian
arches is not dissimilar to the 1845 experience; however, the experience of entering through
the main entrance has been greatly altered. Most notable is perhaps the revolving door fitted
in 2006, which is a feature of only practical benefit. The immediate vista confronting an
entrant is northwards through another of Cockerell’s Doric-Serlian screens. This view was
seriously altered by the removal of Cockerell’s original exedra in 1892-94. It has recently
been improved by the Rick Mather extension: The H.W. Moore antechamber has been
retained, which draws the visitor northwards towards the visible light of the new extensions,
rather than westwards towards the darker Randolph gallery. Cockerell’s raised platform was
removed in 2007, though the outline of its steps is preserved in the floor. The paint scheme
and lighting rig are modern but do not detract from the space. Otherwise, much of the original
material in this area is preserved. The doormats are a necessity beside such a busy entrance,
but it is unfortunate that they obscure Cockerell’s York stone floor.
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The space itself is pleasant and appropriately imposing, though clearly a transitionary space
robbed of much of its original impact by the destruction of the exedra, which it would have
stood as a spartan counterpoint to. With this in mind, it is a functional space, agreeable but
with its impact relying on the views in three directions.

Figure 23. The Entrance Hall. Top left, the Entrance Hall looking east towards the
Great Staircase. Top right, the Entrance Hall looking north into the H.W. Moore
antechamber towards the Rick Mather extension. Bottom, the outline of Cockerell’s
The Ashmolean Museum, Oxford
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4.2.2.2 The Randolph Gallery

Figure 24. The view westwards down the Randolph Gallery

The Randolph Gallery is one of the centrepieces of the Cockerell building. It is a simple,
sparse (though the statue population has been higher in the past) space, invoking the cella of
classical temple, a theme mirrored on the exterior, running towards an apse or adyton at the
western end, which has since become an antechamber to the Egyptian Gallery. It houses
classical statuary, as intended by Cockerell, with the Parthenon Frieze casts retained at the
clerestory level; however, it now almost forms an ambulatory to the exhibitions proper in the
new extension to the north and the Egyptian Gallery to the south and west. The entrances to
the extension at both the eastern and western ends of the Randolph Gallery tend to draw
visitors rapidly through this space: The Egyptian Gallery, including the West Wing, seems to
form a single cell, and the Rick Mather extension to the north another, permeating one
another at the western end of the Randolph Gallery, relegating it to the function of a
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circulation space between the two. This is not helped by the arrangement of the exhibitions,
which leave the central space empty emphasising its corridor-like character.
The lighting in the gallery is poor, though it originally had additional illumination through
windows in the northern clerestory wall. This further damages its rôle as a major exhibition
space. The original York stone floor with green Irish Connemara Marble bands is extant and
lends additional formality to the space.
The chamber remains significant as perhaps the best preserved Cockerell element of the
building, the paint scheme,33 lighting, and contents being the only major changes. It is
striking in its simplicity and in its quality.
4.2.2.3 The West Gallery

Figure 25. The West Gallery. Left, the view southwards down the West Gallery. Right,
the view northwards through the reinstated Doric-Serlian Screen onto the western end
of the Randolph Gallery and leading onto the Rick Mather extension
33

Rick Mather Architects and John Martin Robinson, Ashmolean Museum: Conservation Plan (Rev’d ed. 2005)
40 : ‘The Builder in 1846 describes the walls as being pale green and the piers painted in imitation of red
granite. Samples at the west end have revealed areas of painted porphyry rather than granite. In the late
nineteenth century the walls were painted dark Pompeian red (according to a museum report for 1891). Recent
research undertaken by the department of Antiquities revealed the original light green walls but it has also been
documented that Cockerell was unhappy with this University-chosen colour. Other interiors designed by
Cockerell (e.g. St. George’s Hall, Liverpool) have a Pompeian Red painted finish. A fragment from a Pompeian
fresco in the Museum’s collection was used for the colour match.’ A 2012 Crick Smith paint analysis shows that
the Builder description is inaccurate and only the niches were actually originally painted in a red granite effect,
with the pilasters and the majority of the walls painted a pale green.
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The West Gallery is rather similar to the Randolph Gallery in design, though it lacks an apse
or similar focal point at its extremity. It seems as if it was designed as a subservient arm to
the Randolph Gallery. That being said, it no longer feels subservient, having benefited rather
more from the recent extensions and renovations than the Randolph Gallery.
Its white paint scheme and the long windows along the eastern and southern walls, combined
with modern lighting rigs, mean that it is a much lighter space than the Randolph Gallery.
This makes it both more welcoming and a more effective display space. It is an attractive
room and utilises Cockerell’s Doric pilasters and Parthenon Frieze casts as in the Randolph
Gallery. It lacks the Randolph Gallery’s incorporated display niches, so displays are arranged
in cases within the window bays. The York stone and Connemara floor, continued from the
Randolph Gallery, is attractive and suits the area well. The gallery integrates effectively with
the Egyptian Gallery, of which it forms a natural limb.
The relationship between the West and Randolph Galleries was restored in 1994-96 when the
Doric-Serlian screen between the two was reconstructed, replacing the partition fitted in
1871-72. The view through this screen leads onto the new extension to the north. This screen
is mirrored at the southern end of the gallery.
There is a staircase in an apse in the second bay from the north on the western wall. This is in
the location of Cockerell’s original apse, which was demolished as part of the first Egyptian
Gallery in 1908.
4.2.2.4 The Basement Vaults
The primary area in Cockerell’s basement is the vault that now forms the café. The space is
formed by a series of groin vaults supported on simple Doric columns. The brick vaults here
were originally faced in a brown stone from Whitby but they were restored in 1994-96 and
faced with white-grey Portland Stone, as used on the exterior detailing, which has been
plastered and painted. 34 Much of the floor tiling was also replaced at this time. It is a long
space which mirrors the dimensions of the Randolph Gallery above, though its function and
bright, plain decorative palette lend it a very different character. It leads onto a somewhat
utilitarian staircase which leads up to the base of the Great Staircase.
The most significant space in the basement is directly under the Entrance Hall. The vault here
was lowered when the raised platform in the ground-floor entrance area was removed in
2007, though this is not obvious on casual inspection. The significant portion involves the
remains of Cockerell’s exedra, the plan of which extended into the basement. Its original
shape can be traced in the ceiling and in the floor tiling, retained by the recent extensions.
Portions of the support structure for the original exedra are also retained here. This remains
one of the few remaining elements of one of the central features of Cockerell’s original
scheme.
34

Tyack, op. cit., 205-208.
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Figure 26. The Basement Vaults. Left, the view eastwards down the basement vaults.
Top right, the exedra supports preserved in the basement, looking westwards from
within the Rick Mather extension. Bottom right, the shape of the exedra preserved in
the basement, looking southwards from within the Rick Mather extension
4.2.2.5 The Great Staircase
The Great Staircase is one of the most significant spaces within the original portion of the
building. It rises the height of the building’s central range and remains much as designed by
Cockerell, the later alterations being mostly cosmetic. The staircase interacts with the
Entrance Hall, its base engaging with the north-eastern portion of the Doric-Serlian screen
which separates the two spaces. The cantilevered staircase follows three sides of the space,
rising to a landing on the fourth. Cockerell placed niches along the edges of the room, rising
with the staircase, though several remain empty. The Bassae casts still adorn the frieze. The
paint scheme is recent, though based on scrapings of the original scheme; time constraints
meant that the investigation of the original scheme was incomplete and so, whilst it broadly
follows Cockerell’s scheme, further scrapings would be required to pick out and recreate the
details. The rooflight has been replaced several times, but matches the original, and whilst the
chandelier is modern, it is a thoughtful piece which fits the space well. The stair-covering
was replaced with “granolite” in 1965 and this feels somewhat utilitarian for an otherwisegrand staircase.
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The information desk on the ground floor does detract from the space somewhat, but actually
has a limited effect once one has begun climbing the stairs. The landing at the top of the stairs
is pleasant and the conjunction of Cockerell’s doors, the cornice and modillions, the frieze,
and the niches is particularly effective.

Figure 27. The Great Staircase. Top left, view southeast from the base of the
staircase. Top centre, view eastwards up the staircase. Top right, view westwards
towards the Entrance Hall and the Randolph Gallery from the half landing. Bottom
left, view down the space westwards from the half landing. Bottom centre, view
north-westwards up towards landing from stairs. Bottom right, view eastwards down
the stairs from the landing
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4.2.2.6 The Founders Room
The Founders Room remains much as Cockerell designed it, with the major additions being:
the door and doorcase (doors to match the originals to the east and west, though the doors are
slightly shorter and there is an additional panel above them) to the north (inserted in 1898);
the wood block floor (fitted in 1910); the central seat and environmental control apparatus;
and the lighting and paint schemes. The original door and doorcases remain in situ to the east
and west. The ceiling and rooflight follow Cockerell’s original scheme, though the rooflight
has been repaired and replaced on several occasions as it leaked almost upon completion. The
relationship between this space and the northern extensions is not dissimilar to that put in
place when the northern doors were first fitted, leading onto the since-demolished Evans
extension, in 1898.

Figure 28. The Founders Room. Left, the Founders Room looking south with the
(original) eastern doors on the left. Right, the Founders Room looking north towards
the Rick Mather extension through the 1898 doorcase
4.2.2.7 The Fox Strangways Gallery
The Fox Strangways Gallery is, alongside the Great Staircase and the Randolph Gallery, one
of the spaces where it easiest to trace Cockerell’s original scheme. It is a long, narrow space,
stretching the length of the first five bays of the Randolph Gallery below. The layout, doors,
and doorcases are as built by Cockerell. The ribbed, barrel-vaulted ceiling is characterised by
a near-continuous series of rooflights. As elsewhere, these follow the original scheme but are
later replacements due to the immediate inadequacy of Cockerell’s original rooflights. The
parquet floor dates from 1910, as in all the first-floor picture galleries. Environmental control
apparatus is fitted in sizable wooden housings down the centre of the room and, whilst these
are clearly visually intrusive, they are relatively well integrated into the room.
It remains a light and pleasant space, well suited to its function as an art gallery.
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Figure 29.The Fox Strangways Gallery looking westwards
4.2.2.8 The Great Gallery
Cockerell’s Great Gallery was originally a single, double-height space which occupied what
are now the Mallett Gallery, the Fortnum Gallery, the Farrer Gallery, the Combe Gallery, and
the Pissarro Gallery. This is perhaps the most poorly treated of the Cockerell spaces: Once a
double-height space to which the Fox Strangways Gallery would have read as a lesser,
subservient approach, it has since been divided both horizontally and vertically.
The first-floor areas have the 1910 parquet floor seen elsewhere, with the same wood-encased
environmental control apparatus. The horizontal partitions between the first-floor galleries
exhibit Italianate doorcases fitted by Stanley Hall in 1923-28. The side windows were
originally blocked internally, the light coming from the rooflights above, but were unblocked
in 1909. The 1929 staircase extends the Mallett Gallery westwards. This is actually an elegant
addition, which is designed to mirror the Great Staircase to the east; its handrail is a replica of
Cockerell’s. The stair surface is in “granolite”.
The second-floor spaces all date from the horizontal subdivision of the space in 1923-28.
These retain Cockerell’s coved and segmented barrel-vaulted ceiling and rooflights, akin to
that seen in Fox Strangways Gallery, though with the rooflights on the intrados rather than
down the centre. The rosette and meander patterns are part of Cockerell’s original scheme.
The vaulting in the upper areas gives some indication of what Cockerell’s space may have
originally been like. This would have been the architectural culmination of the building,
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reached through the preceding spaces and immediately preceded by a miniaturised version in
the form of the Fox Strangways Gallery. Whilst all the gallery spaces are quite pleasant, it is
a real shame that Cockerell’s Great Gallery has been lost.

Figure 30. Top left, the Mallett Galley looking westwards towards the 1929 staircase.
Top right, the Mallett Gallery looking southwards towards the Fortnum Gallery.
Bottom left, the Fortnum Gallery looking southwards through Stanley Hall’s
doorcase towards the Farrer Gallery. Bottom right, the Combe Gallery in the upper
portion of the Great Gallery looking north
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4.3

Collections and Environmental Conditions
The Ashmolean as an institution will always be as significant because of its world-class
collections as it is for its buildings. Maintaining storage and display standards to modern
requirements will always be an important consideration for the Museum. Equally, the
building’s use as a space for the display of art and antiquities is tied to its design and
significance. Any alterations that maintaining such standards and such a use may require will
have to take into account their possible impact on the highly-significant historic building. The
recent extensions make such environmental management much easier for the collections as a
whole without detracting from the historic buildings; however, there will always be some
conflict between the conservation and display needs of the collections and the conservation
needs of the historic building.
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5

CONSERVATION POLICY
Having established the significance of the Ashmolean Museum as a heritage asset, and
having identified ways which the Ashmolean Museum is vulnerable to harm, it is necessary
to recommend policies to reduce the probability of such harm occurring, and thereby
conserve the significance of the site. In essence, these policies set parameters for managing
the fabric of the site.
The Conservation Plan is intended to be an active tool for the regular maintenance and longterm management of the Ashmolean Museum. It needs to be reviewed regularly, and revised
as appropriate to take account of additional knowledge and changing priorities.

5.1

The Ashmolean Museum’s continued use as a museum affiliated to Oxford University is
important to its historical and continued significance. Permit, in line with NPPF
paragraphs 131, 132, 133, and 134, alterations intended to facilitate its continued use in
this way
The continued use of the Ashmolean Museum as a museum affiliated to Oxford University
represents an important aspect of its continued significance. The building was designed to be
used and enjoyed and has since become the centre around which institutions related to the
study of antiquity have clustered. Limited alterations will inevitably be required to allow it to
retain this significance in line with modern standards and requirements (for instance,
environmental standards for the storage of collections). If alteration is required in the future it
should be permitted with the following provisos:
 Any alterations must be sympathetic to the Ashmolean Museum’s significance as a
heritage asset and, in line with NPPF paragraph 134, any proposals that involve ‘less than
substantial harm to the significance’ should deliver ‘substantial public benefits.’ In line
with NPPF paragraph 132, any proposals that involve ‘substantial harm or loss’ should be
‘wholly exceptional.’
 Any changes should: ‘…preserve those elements of the setting that make a positive
contribution to or better reveal the significance of the asset’ (NPPF paragraph 137).

5.1.1 In order to ensure that the Ashmolean Museum can operate to modern standards, and
that its significance can be maintained by making access as wide as possible, special
concern should be applied to ensuring that disabled access is adequate
Ensuring that the heritage asset can be enjoyed as widely as possible will have a major impact
on its significance. Due to the development of the Rick Mather extension to the rear of the
Cockerell building, disabled access within the Museum is now to a very high standard;
however, access will remain a major concern in any future plans developed for the site; a
vigorous effort should be made to improve access to the site in any future plans, with the
University seeking to exceed its statutory obligations and always viewing this as part of an
ongoing process.
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5.2

Note that the Radcliffe Camera is a Grade-I-listed building and ensure that appropriate
consents are obtained for works to the interior and exterior of the building
In order to ensure the heritage asset’s significance, alterations may be required in the future,
and due to the listed status of the building, even minor routine repairs may need consent.
Caution should be applied in order to ensure that any statutory duties are fulfilled. In cases of
doubt Estates Services should be contacted in the first instance, and if necessary they will
refer queries on to Oxford City Council.

5.3

Ensure proper consultation in advance of any work to the building with the Local
Authority conservation officer (through Estates Services) and any other interested
parties
It is important to guarantee that the best advice is obtained at an early stage of any proposal to
alter any part of the building in order to ensure that the significance of the building is
respected.

5.4

Refer to this Conservation Plan when considering repairs or alterations in any space
The Conservation Plan gives an overview of which aspects of the building are significant or
vulnerable. Where original or significant material is extant, repairs should be carried out
using the same materials and techniques and should not affect the significance of the asset
without providing substantial public benefits in line with NPPF paragraph 134.

5.5

Any alteration or redevelopment must respect the character of the surrounding area
and the Ashmolean Museum’s location adjacent to listed buildings (e.g. the Taylorian
Institute, the Martyrs’ Memorial, the Randolph Hotel, 24-37 Beaumont Street, and 1123 Beaumont Street)
The Ashmolean Museum is important to the character of the eastern end of Beaumont Street
and the significant Beaumont Street-St. Giles’s-Magdalen Street junction. There is a clutch of
exceptional listed buildings in this vicinity and it is important that the relationships between
them are monitored and not altered without due cause.

5.6

Conservation of specific factors contributing to overall significance
The Ashmolean Museum possesses various internal and external features of some
significance (Section 3.1, 3.2, and 3.3). An effort should be made to identify and conserve
original architectural features and keep them in use where possible in line with Section 5.1;
however, it is accepted that all materials will have a natural lifespan and some degree of
change must be permitted to keep the building safe, usable, and generally fit for function.
Some materials will have a very long life expectancy if given routine maintenance; others are
impermanent and may need periodic replacement. Within the framework of understanding
and valuing what is present in the building a degree of ongoing change is inevitable.
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5.6.1 Any alterations to be made to the external elevations and the roof will respect their
significance, their paramount importance to the character of the building, and the
contribution they make to their setting
The exterior elevations are integral to the significance of the heritage asset and central to
Cockerell’s design. The elevations have been refaced but retain Cockerell’s original scheme.
The patent-slated roof is unusual and of illustrative value in itself. Any alterations that are
planned in these areas in the future will only be undertaken with a full understanding of and
respect for the character of the heritage asset in line with Section 5.1 and Section 5.1.1. The
roof-level safety barrier is intrusive and a more sympathetic alternative should be devised.
5.6.2 Any alterations to be made to the Entrance Hall will respect the significance of both the
individual elements and of the space as a whole
The Entrance Hall is a significant space, though it has been heavily altered since its original
construction, losing much of its original relevance with the removal of the exedra
immediately to the north in 1892-94; however, it retains much of its original material and is
central to the successful relationship between the original portions of the building and the
new extension. It is an attractive space with some character. Any alterations that are planned
within this significant area will only be undertaken with a full understanding of and respect
for the character of the space in line with Section 5.1 and 5.1.1.
5.6.3 Any alterations to be made to the Randolph Gallery will respect the significance of both
the individual elements and of the space as a whole
The Randolph Gallery is one of the more significant internal spaces within the building,
retaining the majority of its original material and layout: Cockerell’s scheme can clearly be
traced here. The gallery continues to fulfil its original function as an area for the display of
classical statuary. The paint and lighting scheme is modern. The construction of the Rick
Mather extension to the north has affected the stature of this space within the building’s
circulation The Randolph Gallery remains one of the most significant spaces within the
building. Substantial physical alterations should not be expected and any alterations that are
planned in this area will only be undertaken with a full understanding of and respect for the
character of the space in line with Section 5.1 and 5.1.1.
5.6.4 Any alterations to be made to the West Gallery will respect the significance of both the
individual elements and of the space as a whole
The West Gallery is a significant space of some character. It has undergone more alteration
during its lifetime than the adjacent Randolph Gallery, most notably in the partition/screen
between the two; however, it retains much of its original material. It is a significant area and
any planned alterations will only be undertaken with a full understanding of and respect for
the character of the space in line with Section 5.1 and 5.1.1.
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5.6.5 Any alterations to be made to the Basement Vaults will respect the character of both the
individual elements and the space as a whole
This area has been heavily altered since its construction but retains some significant elements,
notably the support structure for the demolished exedra. Any alterations that are planned
within this area will only be undertaken with a full understanding of and respect for the
character of the space in line with Section 5.1 and 5.1.1.
5.6.6 Any alterations to be made to the Great Staircase will respect the character of both the
individual elements and the space as a whole
The Great Staircase is one of the more significant internal spaces within the building,
retaining the majority of its original material and layout: Cockerell’s scheme can clearly be
traced here. The paint and lighting scheme is modern. The “granolite” stair surface detracts
from the space and ideally the original stone (presumably York stone to match the surfaces
elsewhere) covering should be reinstated. This is one of the more significant areas in the
Cockerell building and any planned alterations will only be undertaken with a full
understanding of and respect for the character of the space in line with Section 5.1 and 5.1.1.
5.6.7 Any alterations to be made to the Founders Room will respect the character of both the
individual elements and the space as a whole
The Founders Room is a significant space of some character. It has undergone some
alteration during its existence, notably the insertion of an additional doorway in 1898 and the
parquet floor in 1910. The paint and lighting scheme is modern. It is a significant area and
any planned alterations will only be undertaken with a full understanding of and respect for
the character of the space in line with Section 5.1 and 5.1.1.
5.6.8 Any alterations to be made to the Fox Strangways Gallery will respect the character of
both the individual elements and the space as a whole
The Fox Strangways Gallery is a significant space of some character. It has undergone
alteration during its existence, notably the insertion of the parquet floor in 1910. The paint
and lighting scheme is modern. It is a significant area and any planned alterations will only
be undertaken with a full understanding of and respect for the character of the space in line
with Section 5.1 and 5.1.1.
5.6.9 Any alterations to be made to the constituent elements of the Great Gallery will respect
their character
The constituent elements of the Great Gallery (the Mallett Gallery, the Fortnum Gallery, the
Farrer Gallery, the Combe Gallery, and the Pissarro Gallery) have been irrevocably altered
since their construction; however, significant elements of Cockerell’s Great Gallery are
extant, notably the details of the ceiling and coving in the upper spaces. Any alterations
planned in these areas will only be undertaken with a full understanding of and respect for
these elements in line with Section 5.1 and 5.1.1.
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5.7

In the vein of NPPF paragraph 110, efforts should be made to ensure that the
Ashmolean Museum’s contribution to climate change is as minimal as is feasible for a
building of its age, size, materials, and use. Any proposals for alterations should assess
the feasibility of incorporating low and zero carbon technologies
Ensuring that the building is sustainable will be crucial to its long-term survival and
significance. As stated in NPPF paragraph 110, development should seek to ‘minimise
pollution and other adverse effects on the local and natural environment.’

5.8

A disaster recovery plan will be prepared for the building and will be regularly
reviewed to keep it up to date
This is a unique building containing collections of particular value and academic
significance. It is imperative for the safety of the building and its collections that a clear and
up-to-date disaster recovery plan exists.

5.9

If during any subsequent renovations or alterations any excavation work is carried out
beneath the Ashmolean Museum, an archaeological assessment will be made of the
potential for significant finds, and if appropriate an archaeologist will be given a
watching brief as excavation takes place
The Ashmolean Museum is located on a site of particular archaeological interest and it is
likely that there may be significant archaeological material preserved on the site (Section
3.4).Should any excavation work be carried out in this area, an assessment of the
archaeological potential should be made. This should include at least a desk-based
assessment, but possibly geophysics and trial trenching. A watching brief will almost
certainly be required for any excavation.

5.10

A good practice of routine recording, investigation, and maintenance will be enacted
and sustained. Such an approach will minimise the need for larger repairs or other
interventions and will usually represent the most economical way of retaining an asset

5.10.1 Estates Services (or its agents) will ensure that a senior member of staff has
responsibility for the administration and recording of a routine maintenance
programme for the building
All buildings need to be routinely maintained if they are to stay in good condition. This
requires a detailed maintenance programme and, critically, someone who is responsible for
ensuring that routine operations are carried out. A proper record of the repair and
maintenance work in a maintenance log is a useful management tool. Such information will
be recorded in the Estates Management software package Planon.
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5.10.2 The Conservation Plan will be circulated to all senior staff who work in the Ashmolean
Museum and to all other members of the University who have responsibility for the
building or its contents
The value of the heritage asset needs to be appreciated by all senior staff managing or
working in the building. Only in this way will the heritage asset be properly treated, repaired,
and maintained.
5.10.3 The Conservation Plan will be made available to Oxford City Council, English
Heritage, and any other party with legitimate interest in the building
The Conservation Plan is intended to be a useful document to inform all parties with a
legitimate interest in the building.
5.11

The Conservation Plan will be reviewed and updated from time to time as work is
carried out on the building or as circumstances change. The recommendations should
be reviewed at least at five-yearly intervals
Policy changes, building alterations, or other changes of circumstance, will affect the
conservation duties and requirements of the building. The policy recommendations in the
Conservation Plan will inform the future of the building and should be a useful tool for
people carrying out maintenance work or where more significant alterations are being
considered. The recommendations need to be kept up to date if they are to remain relevant.
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7

APPENDICES
Appendix 1 Listed Building Descriptions

List Entry Summary
This building is listed under the Planning (Listed Buildings and Conservation Areas)
Act 1990 as amended for its special architectural or historic interest.
Name: TAYLOR INSTITUTE THE ASHMOLEAN MUSEUM
List Entry Number: 1047111
Location
41, BEAUMONT STREET
TAYLOR INSTITUTE, ST GILES STREET
THE ASHMOLEAN MUSEUM, ST GILES STREET
The building may lie within the boundary of more than one authority.
County: Oxfordshire
District: Oxford
District Type: District Authority
Parish:
National Park: Not applicable to this List entry.
Grade: I
Date first listed: 12-Jan-1954
Date of most recent amendment: Not applicable to this List entry.

Legacy System Information
The contents of this record have been generated from a legacy data system.
Legacy System: LBS
UID: 245853
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Asset Groupings
This List entry does not comprise part of an Asset Grouping. Asset Groupings are not part of
the official record but are added later for information.

List Entry Description
Summary of Building
Legacy Record - This information may be included in the List Entry Details.
Reasons for Designation
Legacy Record - This information may be included in the List Entry Details.
History
Legacy Record - This information may be included in the List Entry Details.
Details
ST GILES' STREET
1.
1485
(West Side)
The Ashmolean Museum
and the Taylor
Institute
SP 5106 NW 5/523A 12.1.54.
I
2.
Includes No 41 Beaumont street.
The combined building housing the Taylor Institution and the original "University
Galleries" (now incorporated as the Ashmolean Museum of Art and Archeology)
occupies the site on the corner of St Giles's Street and Beaumont Street.
It was built in 1841-45 to the Neo-Greek designs of Charles Robert Cockerell
in Bath (Box Ground) stone on a plinth of Permian sandstone with the columns,
pilasters and entablatures of Portland stone and decorations in terra-cotta.
The Taylor Institution forming the East wing was founded, built and endowed
by Sir Robert Taylor. The Ashmolean Museum, forming the central range and
the West wing, has been altered and extended in 1892-5, 1900, 1908, 1923-8,
1933 and 1937-40. The most recent of these extensions (1939-40) giving a
farther frontage on Beaumont Street was built in Clipsham stone for the rusticated
ground floor, with Bath (Monks Park) stone for the upper storeys, to the
design of E. Stanley Hall.
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Listing NGR: SP5113506540

Selected Sources
Legacy Record - This information may be included in the List Entry Details.

Map
National Grid Reference: SP 51131 06548
The below map is for quick reference purposes
purposes only and may not be to scale. For a copy of
the full scale map, please see the attached PDF - 1047111.pdf

© Crown Copyright and database right 2012. All rights reserved. Ordnance Survey Licence
number 100019088.
© British Crown and SeaZone Solutions Limited 2012. All rights reserved. Licence number
102006.006.

This copy shows the entry on 12-Jul-2012
12
at 12:37:23.
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List Entry Summary
This building is listed under the Planning (Listed Buildings and Conservation Areas)
Act 1990 as amended for its special architectural or historic interest.
Name: ENTRANCE SCREEN AND STEPS FRONTING BEAUMONT STREET
List Entry Number: 1047112
Location
ENTRANCE SCREEN AND STEPS FRONTING BEAUMONT STREET, ST GILES
STREET
The building may lie within the boundary of more than one authority.
County: Oxfordshire
District: Oxford
District Type: District Authority
Parish:
National Park: Not applicable to this List entry.
Grade: I
Date first listed: 28-Jun-1972
Date of most recent amendment: Not applicable to this List entry.

Legacy System Information
The contents of this record have been generated from a legacy data system.
Legacy System: LBS
UID: 245855

Asset Groupings
This List entry does not comprise part of an Asset Grouping. Asset Groupings are not part of
the official record but are added later for information.
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List Entry Description
Summary of Building
Legacy Record - This information may be included in the List Entry Details.
Reasons for Designation
Legacy Record - This information may be included in the List Entry Details.
History
Legacy Record - This information may be included in the List Entry Details.
Details
ST GILES' STREET
1.
1485
(West Side)
Entrance screen and
steps fronting
Beaumont Street
SP 5106 NW 5/523C
I
2.
circa 1845. Part of the original design Portland stone screen wall and steps.
Cast-iron gates.
Listing NGR: SP5117406547

Selected Sources
Legacy Record - This information may be included in the List Entry Details.

Map
National Grid Reference: SP 51174 06538
The below map is for quick reference purposes only and may not be to scale. For a copy of
the full scale map, please see the attached PDF - 1047112.pdf
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© Crown Copyright and database right 2012. All rights reserved. Ordnance Survey Lic
Licence
number 100019088.
© British Crown and SeaZone Solutions Limited 2012. All rights reserved. Licence number
102006.006.

This copy shows the entry on 13-Jul-2012
13
at 09:15:08.
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Appendix 2

Conservation Area Description

Central Conservation Area, No. 5
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The historic centre of Oxford forms one of the masterpieces of European
architectural heritage. It is also a major regional commercial centre. Many of its
historic buildings still function for the purpose for which they were built, and provide
accommodation for the University of Oxford and its colleges.
From small beginnings as a settlement in the Saxon period, Oxford grew by the 11th
century into one of the largest towns in England and a major trade centre. The
Norman conquest brought the construction of the Castle and the establishment of
major religious houses. The infant University arose in the 12th century and gradually
grew into a major force in the city's life. The Saxons’ rigid street layout and the fixed
line of the 13th century defensive walls, together with the floodable river valleys,
largely determined the plan of the historic centre as it is today. The gentle curve of
the High Street, the great market place of St Giles and the older churches, together
with the post-medieval timber-framed houses, belong to the town rather than the
gown.
The University as it expanded, colonised the eastern half of the town with colleges
and halls, building quadrangles of medieval and post-medieval gothic buildings, both
within and without the walled town. The growth of the University's central institutions
is well shown by the magnificent group of buildings situated between Broad Street
and St Mary's Church. This group began in the 15th century with the building of the
Divinity School and the Duke Humphrey's Library, a nucleus which expanded in the
17th century with the addition of the Schools’ Quadrangle, Convocation House and
Sheldonian Theatre. The group was further extended in the 18th century by the
addition of the Old Clarendon Building and Radcliffe Camera to form a sequence of
buildings and spaces of the highest architectural and historic interest, that today form
the visual heart of the conservation area. Aspects of Oxford's 19th and 20th century
change and growth may be illustrated by the considerable additions made to
University and College buildings in Victorian and recent times, by the vigorous
commercial and shopping centre, and by the welcome fact that the presence of the
University ensures that many upper floors of buildings in the conservation area are in
use for residential purposes, rather than unoccupied as in some historic towns.
Thomas Sharp, in his report to the City Council, published in 1948 as Oxford
Replanned, set out and defined Oxford's special physical and architectural character
and stressed its virtues and problems in a 20th century context. The Council, in its
Review of the Development Plan, approved in 1967, approved much of the central
area as an area of great historic value, and since 1962 the Council has protected the
prospect of the city's unique skyline with its high buildings policy. The
complementary views out of the city to its open country background have been
similarly protected by the Green Belt and other policies.
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The Council designated a large part of the central area as a conservation area in
1971. An extension taking in the Folly Bridge riverside was designated on 28th May
1974, a second extension covering part of Walton Street, Fisher Row and lower St
Aldate’s was designated on 23rd February 1981, while a third covering Cornmarket
and Queen Street was designated on 29th April 1985. On 9th December 1998, a
fourth extension was made to the conservation area taking in part of the St Thomas'
area, the University Observatory adjacent to University Parks and Magdalen College
School playing field.

The Ashmolean Museum, Oxford
Conservation Plan, July 2012

83

THIS PAGE HAS BEEN LEFT BLANK

The Ashmolean Museum, Oxford
Conservation Plan, July 2012

84

Appendix 3 Chronology of the Ashmolean Museum
1683
1797
1837
1839
1839
1840
1840
1841-45
1867
1871-72
1884
1884
1886-88

1889
1891
1892-94

1894
1898

The Ashmolean Museum is founded on Broad Street around Elias Ashmole’s
collection (compiled by John Tradescant the Elder and John Tradescant the
Younger), which was donated to the University in 1677
Revd. Francis Randolph, Principal of St. Alban Hall, donates £1,000 towards
the cost of new galleries, having noted the lack of space in the Bodleian for
the Pomfret Marbles
The foundation stone for the Fitzwilliam Museum in Cambridge is laid. The
building was not finished until 1848, and Cockerell actually took over as
architect there after Basevi unexpectedly died in 1845
In April, the University purchases the plot of land at the eastern end of
Beaumont Street for £7,000 from Worcester College
P. Bliss, the Registrar of Oxford University, announces the intention to erect
the University Galleries and Taylor Institution in June
In January, Cockerell is announced winner of the competition to design the
building
The delegates accept Messrs. George Baker & Son’s (who were also
building the Fitzwilliam Museum in Cambridge) tender of £49,373 for the
construction of the buildings in December
Cockerell’s building is constructed
The West Gallery on the ground floor is devoted to the Oxford School of Art
The Oxford School of Art is moved into the basement and the West Gallery
is devoted to the Ruskin School of Art, with a partition wall being
constructed between the West and Randolph galleries
The Randolph Gallery and the apsidal tribune are cleared of sculpture,
paving the way for the removal of the tribune in 1893
The University acquires the land behind the Museum, facilitating the
following extensions
Work begins on two new galleries (creating the Sunken Court) and an
extension for the Slade Professor of Art, to a design by Wilkinson & Moore.
Once constructed, one of the new galleries houses casts of archaic Greek
sculpture, whilst the other is partitioned, housing both casts of 5th-century
Greek sculpture and a lecture room and library
Further galleries, designed as en suite extensions to the existing galleries are
constructed to a design by H.W. Moore. The new spaces become available in
the following spring
In October Charles Drury Edward Fortnum offers £10,000 towards the
construction of new galleries, though Convocation does not agree to accept
the donation (and its accompanying obligations) until June 1892
The Evans extensions, designed to house the Ashmolean Collections and the
professor of classical art and archaeology, are constructed with the aid of a
donation by Charles Drury Edward Fortnum and to a design by H.W. Moore.
This involves the demolition of Cockerell’s apsidal tribune and its
replacement with a vestibule connecting the new and original elements. Castiron heating pipes are installed
The Ashmolean Collections are transferred from Broad Street to the new
galleries between August and November. The University Galleries are
renamed the University Galleries and Antiquarium
A copy of Cockerell’s doors is fitted to the north of the Founders Room on
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1901
1904
1905
1908
1908
1908
1908
1909
1909
1910
1910
1920
1922
1923
1925
1925
1926
1923-28

1928
1929
1930
1931
1931-34
1933

the first floor, connecting it to the Evans extensions
Lower lecture theatre constructed, replacing the ground-floor Slade
Professor’s office with a new Slade studio above
The main entrance is remodelled by the construction of inner doors and a
porter’s box
The basement is fitted with a new workroom
The Egyptian Gallery is constructed to the west of the main building to a
design by W.E. Mills. This involved the demolition of a house
The University Galleries and Antiquarium are renamed the Ashmolean
Museum of Art and Archaeology as the art galleries and archaeological
collections are amalgamated as a single institution
The Great Stair is redecorated
Electric light installation in the picture galleries is extended (though the
Great Gallery and the Raffaello Gallery still lack it until 1910)
Windows opened into Great Gallery
The basement is cleared, with several partitions removed and electric
lighting fitted throughout
The remaining two windows of the Fox Strangways Room are blocked up
(the other two had been obscured by the construction of the Evans extension
in 1894)
New polished oak parquet floors fitted in the picture galleries, as well new
heating apparatus, decoration, and lighting. Partitions are removed from the
Raffaello Gallery
The Visitors report that the Beaumont Street gates and rails need repair or
replacement
The original Herberden Coin Room is constructed
A small photographic workshop is constructed to the north of the Lower
Lecture Theatre. This is demolished in 1925 to make way for a new room of
the Professor of Classical Archaeology
The photographic and plaster workshops are constructed
The University acquires 40 Beaumont Street
The Randolph Gallery, Mediaeval Room, and Cast Gallery are all
redecorated
The galleries on the upper storey are constructed for the Department of Fine
Art, involving the subdivision of the first-floor Great Gallery with a
mezzanine level, creating a new second floor. Cockerell’s chimney pieces
are removed from the Great Gallery
A service lift from the basement to the top floor is installed. This is accessed
from the Egyptian Sculpture Gallery
A new staircase is constructed to connect the Great Gallery and the new
second floor created as part of the 1923-28 alterations
The exterior wood and ironwork is repainted
The Professor of Classical Archaeology’s room to the north of the Lower
Lecture Theatre is demolished and the Lecture Theatre extended and
converted into a periodicals room
The West Lecture Room was constructed with a basement below. Above are
constructed the Sayce Room of Oriental Ceramics and the Weldon Gallery
for the Department of Fine Art to designs by E. Stanley Hall
The Haverfield Stack is constructed
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1937-39
1938
1939
1939-40
1948
1949
1950
1952
1953
1954
1956-57
1956-57
1957
1957
1957
1958

1958-59
1958-60
1959-62

1961
1962
1962
1962
1963

The Griffith Institute is constructed to a design by E. Stanley Hall. This
displaces the old Slade Lecture Room
The heating system is remodelled; steel tubing connected with radiators
replace all the cast-iron pipes installed in 1894
The Drapers’ Wing is constructed to the northeast of the Evans extension to
a design by T. Harold Hughes
The Beaumont Street extension is constructed. The outbreak of war means
that only four of the eleven planned bays are constructed
Planning permission is granted for construction of cantilevered iron galleries
in the classical library in the Evans extension
Planning permission is granted for a garage and covered car park along the
western elevation of the Cockerell building
The exterior of the building is redecorated over the Long Vacation
The exterior wood and metalwork is repainted in July
An additional dark room is provided by dividing the former plaster workshop
on the north side of the Cast Gallery in two and using one part in this manner
The Visitors take over the stewardship of 34-37 Beaumont Street. 37 is
allocated to semitic studies in anticipation of the creation of a dedicated
Oriental Institute
The (North-South) Egyptian Galleries are constructed behind the Beaumont
Street extension, being finished in April 1957
The Herberden Coin Room is reconfigured and extended
The entrance hall is redesigned, with work conducted between August and
October and a temporary entrance set up in the Ruskin School (West
Gallery)
The (1929) western staircase is redecorated
The gallery in the main reading room is extended
The Randolph Gallery is relit and repainted. The walls and ceilings are
painted white, but for the central panels of the ceiling which are painted pale
blue. Pendant lighting replaced with strip lighting above the main cornice
and direct lighting in areas without a cornice
The Cast Gallery is constructed in Pusey Place, to the north of the
Ashmolean. Collections are transferred in September-October 1959
The new Oriental Institute is constructed to the north of the Ashmolean
Museum. This includes the construction of a bridge between the Oriental
Institute and the Griffith Institute in 1960
The old Cast Gallery within the museum is adapted (including the insertion
of a new mezzanine level) for the Museum of Eastern Art during the Long
Vacation, in anticipation of the opening of the new Cast Gallery. The new
Eastern Art premises are opened in May 1962
The Ashmolean extends into 37 Beaumont Street, with openings at two
levels on the first- and mezzanine-floor of the Museum
Roofing and roof-lights in the John Evans Gallery and adjoining galleries (in
the Evans extension) are overhauled
New restroom fitted out in basement
Structural alterations on the Near Eastern Gallery begin in autumn
Structural alterations in Department of Antiquities create a new laboratory
space. The plaster workshop adjacent to the Department of Eastern Art is
incorporated into the photographic studios
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1964
1964
1964
1964-65

1965
1965
1965
1965
1965-8
1965-70
1965-71

1966
1966
1967
1968
1968
1968
1968
1968
1969
1969
1969
1969-70
1969-70
1970-71
1971-72

Rooflights are reglazed and new artificial lighting installed in the Madan
Gallery (upper floor). Madan Gallery and Chamber Hall (not decorated since
1928) completely redecorated
Rooflights in Department of Western Art reglazed with double-ply glass
(designed to diffuse light), roof-blinds dismantled, and artificial lighting
provided
The basement is rearranged
Planning permission is granted for internal alterations to provide additional
museum space above the Herberden Coin Room, library, and lavatory
accommodation. This affects the Evans extension. This work in undertaken
in 1965
New lavatories constructed in the basement. Existing public lavatories are
improved and extended
The stone steps of the Great Staircase are covered with “granolite”
The Fox-Strangways Gallery and the Randolph Lecture Room are
redecorated
A small new room is constructed in the Department of Western Art
Planning permission is granted for alterations to the ground-floor mediaeval
room and the formation of a mezzanine room above. This work, which
requires substantial structural alteration, is completed by 1968
The stonework of the forecourt walls is restored
The Cockerell building (including the portions of the Taylor Institution not
facing St. Giles’, which were done previously) is washed and refaced. Nearly
every stone is replaced due to the expansion of iron cramps used in the
original construction
Major roof and roof light repairs are carried out
Top lighting panels in Fortnum Gallery are reglazed with double-ply glass
and the blind system dismantled. Modern hanging lamps are installed. The
ceiling is repainted
The walls of the Great Staircase are redecorated due to discolouration caused
by leakage from the cleaning work on the external façades
The two main lifts are refitted
Various areas of roof are repaired and the front porch entirely reslated
An attic in the Department of Antiquities is converted into a double room
Part of the basement is enclosed and closed off
The space at the base of the west staircase is redecorated and relit, an unused
spiral staircase is removed.
Planning permission is granted for alterations and extensions to the
Department of Eastern Art
Large areas of asphalt covering are overhauled on the roof. New rooflights
fitted over the library and the Petrie Gallery
The interior of the Cast Gallery is completely redecorated
The courtyard outside the Library on the north-western side of the Museum
is resurfaced
An extension is added to the Department of Eastern Art over the
Photographic Studio
Asphalt above Cast Gallery renewed. New glass covering over Sunken court.
Renewal of wiring within building
A handrail is fitted to the parapet of the building and the roof reslated.

The Ashmolean Museum, Oxford
Conservation Plan, July 2012

88

1971-72
1972-73
1972-74
1972-74

1973
1973-74
1973-74
1975-80
1976-77
1978-79
1978-79
1980-81
1880-81
1981
1981
1981-82
1982-83
1983
1983-85
1984-85
1984-85
1985

Several rooflights refitted
Main entrance steps renewed and balustrades cleaned
Planning permission is granted for alterations to form a new gallery for the
Western Art Department. The McAlpine Gallery is constructed on the first
floor in lightwell between Egyptian and West Galleries
Essential repairs to the roofs throughout (including re-leading and slate
replacement) and to the flooring in the Cast Gallery continue
Planning permission is granted for the formation of two additional floors to
form an extra exhibition gallery and additional offices and toilet
accommodation for the Drapers Hall. Financial problems mean that only a
reduced scheme can actually proceed and in 1974 planning permission is
granted for the formation of a mezzanine floor in the Drapers Hall with
offices at the new floor level
The post of Director of the Ashmolean Museum is created
Northern and western frontage painted
Parts of the basement floor are resurfaced
Three planning applications are submitted for the extension of the
Ashmolean westwards towards the rear of St. John Street. The latter two of
these are successful, but the construction does not seem to go ahead
The roof is again repaired and external decoration carried out at the light
level
The papyrus store is modified to create room for a new telephone exchange
Rooflights are rebuilt over the Founders Room and the Pissaro, Hindley,
Smith, and Combe Galleries
The former Randolph Lecture Room is ceded to the Library and the Library
cedes its former Room III to the Ashmolean. This is stripped and readied for
installation of a new mezzanine for display and study storage
The office mezzanine over the Egyptian Galleries is connected to the
staircase of 41 Beaumont Street to provided an additional fire escape route
Listed building consent is granted for the adaption of the Ruskin Gallery for
use as a lecture room and display area. Work begins in the Long Vacation
A listed building consent application is submitted and withdrawn for a
glazed door and screen at the entrance to the Eastern Art Gallery
The Drapers’ Gallery and the adjacent staircase block is reroofed
The Arthur Evans gallery is remodelled, the Japanese Section of Eastern Art
renovated, and the Reitlinger Gallery constructed
Listed building consent and planning permission is granted for the erection
of a temporary banner to advertise the Museum’s tercentenary
The previous porter’s flat in 41 Beaumont Street is converted. The small flat
behind 37 Beaumont Street is converted into an office for the Assistant
Keeper of Western Art and a paper conservation studio
The main lift is overhauled
The area above the John and Arthur Evans Galleries is reroofed, insulated,
reglazed and redecorated
A planning application is submitted and subsequently withdrawn for the
erection of a 4-storey extension and basement to the Ashmolean Museum to
form a library and ancillary accommodation at the rear of 2-6 St. John Street
and 36-37 Beaumont Street. This is presumably a conceptual precursor to the
Sackler Library

The Ashmolean Museum, Oxford
Conservation Plan, July 2012

89

1985-86
1986-87
1986-87
1988
1988-89
1989
1991-92
1992
1993
1993
1994
1994-96

1997
1996-7

1996-97
1997

1997

1997-98
1997-98
1999-2000

Asbestos is removed from the previous lecture room
Listed building consent is granted for the re-arrangement of the souvenir
shop, including the provision of new display cases. This work is carried out
by Neil Macfadyen of Carden and Godfrey
The Leeds Gallery is reroofed, redecorated, fitted with a suspended ceiling
and new lighting
Planning permission is granted for the erection of metal handrails for
disabled users to the main entrance steps
The Randolph Gallery is redecorated and relit
Listed building consent is granted for a banner fixed to the portico facing
Beaumont Street. This is renewed in 1990 and 1991 (to 1996)
A gilt-bronze chandelier is fitted on the Great Staircase
Listed building consent is granted for a new partition in the Farrer Gallery,
with the extension of the existing stepped ceiling
22 high-level street lights are fitted to buildings along Beaumont Street,
including the Ashmolean
Listed building consent is granted to increase the height of the lift room in
the Western Art Gallery in order to accommodate new machinery
Listed building consent is granted for an external fire escape and stair
between the second and third floors at the rear of 41 Beaumont Street
The forecourt of the Ashmolean is extensively remodelled with hard
landscaping. The 1871-72 partition between the West and Randolph galleries
is removed and the original scheme of a Doric screen reinstated. The crypt is
restored, including the restoration and alteration of terracotta tile and stone
flooring, becoming a café. The redeveloped forecourt opens in February
1996
With shop moving into the West Gallery, the area at the eastern end of the
Randolph Gallery which it had previous occupied is refurbished as part of
the main display of Classical Sculpture
The lightwell infill over the Sunken Court extension is constructed to a
design by Jessop & Cook. This includes the insertion of four new floors and
a roof over the light-well above the ‘Sunk Court’. The new development is
opened in September 1997
A new Eastern Art Print Room is created on the mezzanine level
Listed building consent is granted for the demolition of the Griffith Institute
and bridge to the Oriental Institute, along with various brick boundary walls,
out buildings and extensions to the rear of 2-6 St. John Street. This was the
first application associated with the construction of the Sackler Library
Planning permission is granted for the Sackler Library, involving the
erection of the library, museum and research accommodation, together with
the reconstruction of the rear wings to Nos. 35-37 Beaumont Street and
associated works at the rears of Nos.2-6 St. John Street
The Randolph Gallery is refurbished in order to create an uninterrupted view
along its entire length
A new gallery is created for Japanese decorative art in the ground-floor
portion of the light-well infill
Work begins on Khoan and Michael Sullivan Gallery of Chinese Paintings
(opened October 2000) and the Sands Gallery of Early 20th-Century Art
(completed 2000. Opened 2001 due to delay in construction of Sackler
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1998-2001

1999-2000
1999
2000
2001
2001
2001
2002-03
2003
2003
2004

2005
2006

2007
2008
2008
2009

Library, which it forms part of)
The Sackler Library is constructed to the west of the Ashmolean.
Construction begins in July 1998. The Griffith Institute is demolished as part
of the scheme. Delays in construction mean it is not opened until the summer
of 2001 (planned for 2000). The space on the ground floor of the Ashmolean
previously occupied by the Classics Library is turned into a temporary
exhibitions space
Listed building consent is granted for alterations and an extension to provide
a new single-storey Chinese Paints Gallery with light-well and courtyard
adjoining the Taylor Institution Lecture Theatre. This is opened in 2000
The portico entrance is opened in October
Two pairs of listed building consent and planning applications are submitted
and subsequently withdrawn regarding the demolition of the rears of 66 and
67 St Giles and the construction of a new Classics Centre
Listed building consent is granted for a new central handrail on the front
entrance steps of the forecourt
Temporary listed building consent is granted for two years for four flag posts
behind the front wall in the forecourt. This is subsequently renewed in 2006
Listed building consent is granted for various alterations in the Haverfield
Room, including the insertion of windows in previously-blocked openings
on the north elevation
Listed building consent is granted for the installation of security equipment
to roof lights and the first-floor galleries and subsequently to doors and
windows
Listed building consent is granted for various alterations in the 1940
extension relating to conversion of the former library room to a paper
conservation studio
Listed building consent is granted for the erection of the Rick Matherdesigned extensions, including the demolition of the northern extensions
built up throughout the late 19th and 20th centuries
Listed building consent is granted for the removal of existing patent-glazed
rooflights and their replacement with natural slate slabs, together with the
strengthening of existing steel trusses and associated works in the West
Wing
Listed building consent is granted for the installation of a wheelchair stairlift
in the Marshall Gallery to provide access from the ground floor to the gallery
level
Listed building consent is granted for the reconfiguration of the main
entrance, including the removal of the internal porch and associated
paraphernalia, the installation of revolving doors, and the reinstatement of a
plinth to the Cockerell column
Listed building consent is granted for internal alterations to the tribune
involving the removal of steps and part of the basement vault in order to
create level access
Planning permission is granted for the installation of gas bottles in the
basement courtyard
Listed building consent is granted for internal works to install a fire alarm
system
Advertisement consent is granted for the display of 3 lectern advertisement
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2009
2009
2010-11

panels in the museum forecourt
Listed building consent is granted for internal alterations to subdivide the
Marshall Room in the 1940 extension
The new building is opened, with the Rick Mather extensions replacing
almost all but the Cockerell portions of the building
Listed building consent is granted for the refurbishment of the Egyptian and
Ruskin galleries, involving the formation and enlargement of openings and
the reinstatement of openings on the lower-ground floor to form a new shop,
cloak room, and staff room. Construction progresses from January to
September 2011, and the new galleries opened to the public in November
2011
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Appendix 4 Checklist of Significant Features
This checklist is intended for the use of those working or planning work on the building. It
highlights features of architectural significance within the Ashmolean Museum; these may be
original features or new additions that nevertheless contribute positively to the character of
the building. As this is a Grade I listed building any repair or alteration work to factors that
contribute to the significance of the building will require listed building consent in order to
avoid prosecution under the Planning (Listed Building and Conservation Areas) Act, 1990. If
planned work will likely affect any of the aspects featured in the list below advice should
immediately be sought from the Building Conservation Team at Estates Services.
The checklist lists both general significant features that affect the building as a whole and
which should be held in mind if working in any space, and specific features of particular
significance that should receive special regard if working in these particular spaces. The
Further Information column refers to the relevant page reference in the Conservation Plan
proper.
The Ashmolean Museum, Building # 104
SIGNIFICANT FEATURE

 Further Information

General:
External elevations
External and internal stone work
External and internal wood work
Internal metal work
Internal plaster detailing
Any original fixtures and fittings
Doors and door settings throughout
Windows throughout
Any carved or moulded details

p.33-38, 46-48, 63
p.33-40, 48-57, 68
p.33-40, 48-57, 68
p.38-40, 48-57
p.38-40, 48-57
p.38-40, 48-57
p.38-40, 48-57
p.33-40, 46-57, 68
p.33-40, 46-57, 68

Specific Features:
External Elevations:
Cockerell building
-Any stone detailing
-Bath stone walls and niches
-Windows
-Rusticated plinth
-Portland stone balustrade
-Portland stone columns and Ionic capitals
-Portland stone pilasters and Doric capitals
-Portland stone window settings and entablature
-Portland stone pediments and Apollo statue on S
elevation
-Portland stone architrave and dentils
The Ashmolean Museum, Oxford
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p.33-38, 46-48, 63
p.33-38, 46-48, 63
p.33-38, 46-48, 63
p.33-38, 46-48, 63
p.33-38, 46-48, 63
p.33-38, 46-48, 63
p.33-38, 46-48, 63
p.33-38, 46-48, 63
p.33-38, 46-48, 63
p.33-38, 46-48, 63
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-Portland stone banding and meander detailing
-Portland stone friezes
-Portland stone urns
-Portland stone corbels, rosette detailing, and
cornice
-Portland stone wreaths and any carved details
-“Knitted” detail on architraves
-Portland stone arches
-Portland stone chimneys and entablature
Internal features:
Entrance hall
-York stone and Connemara paving
-Doric columns and pilasters
-Serlian arches
-Plaster detailing including cornice and ceiling
The Randolph Gallery
-York stone and Connemara paving
-Doric pilasters and niches
-Doric screens with Serlian arches
-Plaster detailing including ceiling
-Friezes
The West Gallery
-York stone and Connemara paving
-Doric pilasters and niches
-Reinstated Doric screen with Serlian arch
-Plaster detailing including ceiling
-Friezes
The Basement Vaults
-Groin vaults and Doric columns and pilasters
-Remains of exedra supports
The Great Staircase
-York stone paving
-Stone newel column
-Cantilevered staircase
-Iron banisters and wooden handrail
-Niches and associated detailing
-Friezes
-Donor plaques
-Domed rooflight
-Doors and doorcases
The Founders Room
-Doors and doorcases
-Plaster detailing
-Ceiling and rooflight
The Fox Strangways Gallery
-Doors and doorcases
-Plaster detailing
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p.33-38, 46-48, 63
p.33-38, 46-48, 63
p.33-38, 46-48, 63
p.33-38, 46-48, 63
p.33-38, 46-48, 63
p.33-38, 46-48, 63
p.33-38, 46-48, 63
p.33-38, 46-48, 63

p.38-40, 48-49, 63
p.38-40, 48-49, 63
p.38-40, 48-49, 63
p.38-40, 48-49, 63
p.38-40, 50-51, 63
p.38-40, 50-51, 63
p.38-40, 50-51, 63
p.38-40, 50-51, 63
p.38-40, 50-51, 63
p.38-40, 51-52, 63
p.38-40, 51-52, 63
p.38-40, 51-52, 63
p.38-40, 51-52, 63
p.38-40, 51-52, 63
p.38-40, 52-53, 64
p.38-40, 52-53, 64
p.38-40, 53-54, 64
p.38-40, 53-54, 64
p.38-40, 53-54, 64
p.38-40, 53-54, 64
p.38-40, 53-54, 64
p.38-40, 53-54, 64
p.38-40, 53-54, 64
p.38-40, 53-54, 64
p.38-40, 53-54, 64
p.38-40, 55, 64
p.38-40, 55, 64
p.38-40, 55, 64
p.38-40, 55-56, 64
p.38-40, 55-56, 64
94

-Ceiling and rooflights
The Great Gallery (the Mallett Gallery, the
Fortnum Gallery, the Farrer Gallery, the
Combe Gallery, and the Pissarro Gallery)
-Windows
-Plaster detailing in upper spaces
-Ceiling and rooflights in upper spaces
-1929 staircase including banisters and handrail

p.38-40, 55-56, 64

p.38-40, 56-57, 64
p.38-40, 56-57, 64
p.38-40, 56-57, 64
p.38-40, 56-57, 64

PRIOR TO UNDERTAKING ANY REPAIRS OR ALTERATIONS ON THE ABOVELISTED ARCHITECTURAL FEATURES, CONTACT THE CONSERVATION
TEAM AT ESTATES SERVICES ON (01865) (2)78750
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8

ANNEXES
Annexe 1

Account of maintenance and redecoration works

In 1909, windows were opened into the Great Gallery (above the West Gallery). In 1910, the
remaining two windows (two had been blocked by the construction of the Evans extension in
1894) into the Raffaello Gallery (now the Fox Strangways Room) were blocked up (these
were reopened in 1949). New wooden parquet floors were fitted in the first-floor picture
galleries in 1910.
The exterior of the Ashmolean was redecorated in the 1950 Long Vacation and the exterior
wood- and metalwork was again repainted in July 1952.
In 1957, the 1929 western staircase was redecorated. The following year, the Randolph
Gallery was repainted and relit, with the walls and ceilings painted white, but for the central
ceiling panels which were painted a very pale blue. The pendant lighting was replaced with
strip lighting above the cornice and by direct lighting in bays with cornices, resulting in a
much lighter space.
In 1962 and again in 1965, new lavatories were fitted out in the basement. The basement was
rearranged in 1964. In 1965 the Herberden Coin Room was expanded upwards, with a new
library and lavatory accommodation. A mezzanine was inserted into the ground-floor
Mediaeval Room in 1965-68, necessitating extensive structural alteration. A small additional
room was constructed for the Department of Western Art in 1965. The Great Staircase was
resurfaced with an artificial ‘granolite’, probably in 1965. The ceiling of the Fortnum Gallery
was repainted in 1966, with new double-glazed rooflights and hanging lights fitted.
The walls of the Great Staircase had to be redecorated in 1967 due to discolouration caused
by leakage from the external water jet cleaning.
The two main lifts were refitted in 1968 and various areas of roof were repaired, with the
front porch being entirely reslated. In 1969 large areas of asphalt covering on the roof were
overhauled. The interior of the Cast Gallery was completely redecorated in the same year.
In 1970-71 the asphalt above the Cast Gallery was completely renewed, a new glass covering
was fitted over the Sunken Court, and the Ashmolean was rewired. The main entrance steps
were restored and the balustrades cleaned in 1971-72. In the same period, the metal handrail
was fitted to the parapet level, much of the roof was reslated, and several new rooflights were
fitted.
Essential repairs, releading, and reslating were carried out to the roof in 1972-74, and the
flooring of the Cast Gallery was also repaired at this time. In 1973-74, the northern and
western frontage was repainted and parts of the basement resurfaced.
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In 1976-77, the persistently-troublesome roof was again repaired and high-level external
redecoration carried out. The papyrus store was modified in order to create room for a new
telephone exchange in 1978-79. In the same period, rooflights were rebuilt over the Founders
Room, and the Pissaro (37 Beaumont Street), Hindley-Smith (upper North-South Gallery),
and Combe (Great Gallery mezzanine) Galleries.
The main lift was again overhauled in 1984-85.
Asbestos-sprayed panels were removed from one of the previous lecture rooms in 1985-86. In
1986-87 listed building consent was granted for the rearrangement of the souvenir shop at the
western end of the Randolph Gallery, including the provision of new display cases. A new
handrail was fitted to the main entrance steps in 1988 in order to improve access for disabled
users. The Randolph Gallery was redecorated and relit in 1988-89. A gilt-bronze chandelier
was fitted in the Great Staircase in 1991-92. .
In 1993, listed building consent was granted to increase the height of the lift room in the
Western Art Gallery in order to accommodate new machinery.
The Randolph Gallery was refurbished in 1997-98 in order to create an uninterrupted view
along its entire length.
In 2008, listed building consent was granted for the introduction of a new fire alarm system
in the Cockerell building, including on the Great Staircase. In 2009, listed building consent
was granted for the subdivision (by a stud wall covered with plasterboard) of the Marshall
Gallery in the Beaumont Street extension, which had previously been a publically-accessible
gallery, in order to create a photographic studio as part of the wider Rick Mather
redevelopment.
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